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TERMS OF SUBSCRIPTION. 





STAMPED, UNSTAMPRD. 
Per Year = «» 17s. 4d. os ee 138s. 0d. 
» #Year - 88. 8d. oe + ~— 6s. 6d. 
» Quarter .. +» 48. 4d. oe -» 88. 3d. 
Payable in advance. 
*Coroves AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Frext-street, Lonpon, E.C. 


Orrices: 201, Recent STREET, 


AND 
59, Fieet SrrReet, 
FROM WHICH THE TRADE IS SUPPLIED. 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 


HE ORCHESTRA for the CONTINENT. 


Messrs W. S. Krrxtanp & Co., 27, Rue de Richelieu, Paris, 
supply The Orchestra for the Continent on the following 
germs :— 

FRANCE, BELGIUM, and HOLLAND: 6 francs 50 cents. 
per quarter. 

ITALY, SPAIN, SWITZERLAND, and GERMANY: 
8 francs 50 cents. per quarter. 








W. 8. KIRKLAND, 27, RUE pe RICHELIEU, PARIS, 








RB FAST. — The ORCHESTRA for Belfast, 
Messrs. HART & CHURCHILL, Sole Agents, 14, 
Castle-place, Belfast. 





\ R. Ww. HARRISON bean’ to announce that he 

has resumed his Teaching, and continues to give 
LESSONS for the OPERATIC and DRAMATIC STAGE, and 
to provide parties for Concerts and Dramatic Representa- 
tlons ; also that, after Christmas, for a limited number of weeks, 
he is free to accept Eugagements for Concerts, Oratories, or 
Theatrical Performances. For terms, &c., all letters to be ad- 
dressed to his residence, Lonach Lodge, Grove End-road, 8t. 
John's-wood, N.W 


N ISS MINA POOLE begs to inform her 
friends and pupils that she has REMOVED to 102, ST. 

PAUL’S ROAD, Camden-square, N.W. Communications re- 

specting Oratorios, Concerts, &c., to be addressed as above 


\ ADAME CLARA WEST,  ‘Menso-Sopeene 


i (long range). _ For Oratorio or Concert, address 12, 
King Edward’s-road, N.E. 

















\ DLLE. LOUISA VAN NOORDEN will 

SING in the Provinces and Scotland during December 
and January, and is at liberty to accept other engagements 
(Concert and Oratorio) en route Letters referring to vacant 
dates to be addressed to her at Messrs. Metzlers’, 37, Great 
Marlborough-street, W. 





N DLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Mrtzten & Co., 35, Great Marl- 
borough-street, Regent- -street, W. 





N 18s BERRY GREEN ING will Sing in the 

Provinces and Scotland during Nov., Dec., and 
January. Letters respecting engagements, en route, for Con- 
certs or Oratorios, to be addressed care of Messrs. Chappell and 
Co., 50, New Bond-street, London, W. 





SYDNEY SMITH’S 
PIANOFORTE PIECES. 


~_——eowo 





ee 


The Storm at Sea. A Musical Picture.......... eocceece 
Norwa = Fantaisie sur lop‘ ra de Bellini aclndee 
The Austrian Hymn (Haydn), Fantaisie ............++ 
Harmonies du Soir. Morcean élégant...... 
Orphée aux Enfers. Grand Fantasia on ‘Offenbach’s 
popular Operetta... ones 00 #0 0b 09.40 s4 aces abies 
Consolation in Sorrow. Elé wie bdalges Raed acah ee a4 eh Shae 
Pas de Sabots. Morceau car actéristique.. 

Sous la Fenétre. Serenade.. 
Valse de Fascination.. 
Maypole Dance 

Chant des Oiseaux . eT eT iy 
Oberon. Grand I ant isia. on ‘Weber rs Opera $006 ve cc ee ne 
The Fairy Queen. Galop de Concert ........0...eeee ee 
Féte Hongroise. Mazurka .... 

Pridre des Pélérins. Tableau Musical. — 
Don Giovanni. Fantasia on Mozart's 's Opera 
Réve Angelique. Berceuse ...... 
The Spinning Wheel. Spinnlied| re eee 
Marche des er murs. Morcean militaire.............. 
Golden Bells. Caprice de Concert .. 2... 60 ee ee ee ee eens 
Une nuit Ftoilée. Serenade... 
Pas Redoublé Morceau brillant . voce Ween eels 
Marth». Grand Fantasia on Flotow’s Oper a 

Les Hugue Nuts Gran 1 Fantasia on Meyerbeer’s 3 Opera ra.. 
La Harpe Eolienne. Morceau de Salon ...... 

Le Jet d’eau. Morcean brillant Svcesdesoees 
Morning Dewdrops. DittO.. ......cccececeeese cece ce 
Fairy Whispers. Nocturne ..........+55. 
Deuxiéme Tarentelle ... 

Gaieté de Coeur. Grand brilliant Ww Falta... o6 te 89 
Ripp'ing Waves. Characteristic Piece ........ 6... 608 
Une Nuit dkté. Ditto ‘ etRh be bese DONO 86 40te On 
Feu de Joie. Morccau de Salon ........cccececeeeuees 
Une Perle de Varsovie. Polonaise ..... 

Lois anu de Paradis. Morceau de $ Salon.. juan apes 
Masaniello. Grand Fantasia on Auber’s 8 Opera oe beh Hes 
Chanson Russe. Romance .... x“ ees 
Fandango. Morceau ¢ aractéristique | 
Danse Napolitaine. Morceau de Cone ert . 
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LONDON : 
ASHDOWN & PARRY, 


18, HANovER SQUARE. 


HE REICHARDT and Mr. KU HE will 
give their VOCAL and PIANOFORTE RECITALS, 
introducing Classical and Modern Music, as well as some of 
their own compositions, at Torquay, Exeter, Teignmouth, Ply- 
mouth, Taunton, Bath, Cirencester, Cheltenham, Leamington, 
Northampton, Colchester, Richmond, Southsea, Lymington, 
Weymouth. Bournemouth, Hastings, Tunbridge Wells, Dover, 
Canterbury, &c, in January next. For Terms apply to Mr, 
John Blagrove, Concert Agent, 32, Langham-street, W. 

\ R. HENRY HAIGH will Sing the ‘* Messiah” 
4 at Wigan on the 26th. 2, Burghley-road, Highgate- 
road, N.W. 


[* HENRY HAIGH (Principal Tenor of 

The Royal English Opera, Covent Garden) is at liberty 
to accept engagements for Opera, Concerts, and Oratorios — All 
letters to be addressed to his residence 2, BurGHiey-Roap, 
Highgate-road, N. W. 


AGANINI REDIVIVUS.—Concert Speculators 
and Secretaries of Societies can have Programmes, 
Opinions of Press, Protessional Testimonials, and Musical 
Repertoire GRATIS and post Pree, as also Photographs of 
Paganini Redivivus, In Propria Persona (as he appeared at the 
Ulster Hall Concerts, Belfast, and at the Exhibition Palace, 
Dublin. in forwarding address, dirrect thus, ‘‘ PAGANINI 
Repivivus, 2, Northumberland-court, Charing-cross, London,” 














\ ADAME BERGER-LASCELLES requests al! 
«| eee respecting town or country engagements for 
a Lessons, &c., to be po etl 
enee, 3, gh Portman-square, Ww, 


ME: J. AUGUSTUS HUGHES (Soprano). 


Lassons 1x Vorck Propvuction AND VOoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTB 


to her resid- 





Address—21, Harrington-street, Mornington-crescent, N.W. 


i DLLE. RITA FAVAN'I requests all that 
communications for Concerts, Oratorios, Tours, &c., be 
to her residence, 28, ABincpoN VILLAS, Ken- 


addressed 
sington, W, 


\ ADAME ROUS begs to announce that she 
has resumed her fessional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &e. 


to be made to 40, Urrzn Cuaruorre-staert, Fitzroy-square, 
@ Cramer & Co. 











which will obviate mistake and avoid’ delay.—See Era, M usical 
World, Sporting News. 





N R. DAVID MIRANDA will make his Re- 
appearance this Season at the Saturday Popular Concerts, 


dence, 6 6, Alfred- “place, Bedford- “aquare, w.c, 


his residence, No. 6, Alfred-place, Bedford- “square, w.c. 





N R. CHARLES H. TOVEY, R.A.M. (Basso), 
will be at a to accept Engagements for Concerta, 

&c., after the 19th of D 

Cock, Appison & Co., 63, New Bond-street. 


Edinburgh, January 26th and Feb, 2nd, 1867. All letters of 
Engagements (en route) to be forwarded as usual to his resi- 


ME,, DAVID, MIRANDA having finished ‘his PS eae 


engagement at the Theatre Royal Edinburgh as Francis Cram Limited Regent street, W. 
Osbaldistone in “‘ Rob Koy.” is now open to receive others, in Selo or Dasa, ap & Os, mt, 


Town or Country. All letters, &c., to be forwarded as usual to 


ecember, Address, care of Lampoay 


oles AND FLOCK GALOP. 
Performed at Mellon’s Concerts, 

Performed at Jullien’s Concerts. 

Performed at the Alhambra, 

Performed at the Surrey Theatre. 

Performed Everywhere, 

Price 4s.; sent free for 24 stamps. 


London: 
EWER & CO., 87, Regent-street. 





XK ETTERER’S Concert Edition of the 

AN FLICK AND FLOCK GALOP., 

the most effective and brilliant Pianoforte Piece. 
Price 4s.; sent free for 24 stamps 





| patency PIANOFORTE WORKS. 
1} Ewer & Co.'s new Complete Edition. 

Four volumes, each 6s, net, 
Tho most valuable peer present to Pianists, 


Lo 
EWER & sind “ " Regent: ~stroet. 


MESDE {ENDELSSOHN’ 8 ~ VOCAL WORKS. 
Ewer and Co.'s me w Cheap Editions 


8. 8. d. 

Elijah 4 0| Twenty-four Quartets 
Athalie sabe .col/@ © (for mixed voices) .. 6 0 
Lauda Sion (* Praise Thirteen Two-part 

Jehovah”) . 20 Songs .: 8 0 
Walpurgis Night | 4 0| Sev vs ~six Songs (for 
Festgesang (Hymns of a deep voice), in 2 

Praise, for Male vols.,each ... 6 0 

Voices)... 1 0| Hear my Prayer (So- 
Three Motets “(for Fe- prano, Solo, and 

male voices). 2 0 CHOEMS.. «2 oe ve 2 @ 
Antigone (for Maile 

WHEN os ue tc tee G8 





London: 
EWER & CO., 87, Regent-street. 





OVELY SPRING. New Song. By WILLEM 

4 COENEN. Sung with 
Liebhart at Mellon's Concerts, anad~ 
The most effective song for a tenor or soprano voice. Sent 
free for 18 stamps, 


London: 
EWER & CO., 87, Regent-street. 


ILLIE PAPE, honoured by commands of 
H.R. the Prince and Princess of Wales and the 
principal Courts of Europe, will return from his Continental 
tour about the middle of September. Willie Pape commences 
his Second Tour on the 14th inst. at Cheltenham, and visits 
South Wales and Cornwall. Address, as usual, 9, Sono- 
SQUARE. 








EW SONGS by GIUSEPPE CAMPANELLA., 
s. d, 


ITALIA... 
LA CONTADINELLA .. 
LIINSALATRICE ...... eevee 


To be had at Cramer & Co.'s, 201, Regent-street, W. 











Now ready, 

THREE NEW SONGS by T. G. SMITH. 
“THE TAtceMAn ” (Bass), 2nd Edition, rice 28. 6d, 

* LULLABY,” price ls, 6d. “SONG OF THE CAB " price 2s, 
London: Avucuxgr & o., bead Menghoctsest, 


(martes GODFREY'S FLORENCE WALTZ. 





N ELLON’S CONCERTS.—The most successful 


Waltz of the Season is THE FLORENCE, by Cuanuzs 
Gopraey. 


FPeORENcE WaLrz. 5 By Caanues Goprnex. 
Cramzr & Co, Limirep, ‘201, Regent-street, W. 


UD GALOP, 
Played and encored every night at the Holborn Theatre. 











OLDEN rl em UADSILER, 
Played t drome 
af Anton's Pcatie’ | tie ee Duet, 4s. Caaman & Co, Limited, 
201, Regent-street, W. 











residence, 68, GLoucesTEen-cresceyt, Regent’s-park, N.W. 


i) R. JOSEPH SCATES, Principal Oboist from oaintienael 
the Dublin Philharmonic, College, and Antient Concerts | affections a the throat, “ 


D*... STOLBERG’S VOICE LOZENGE. — 
te rolee, gad removing 





MISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
Gxonce's-noap, Warwick-square, Belgravia. 










N R. JOHN RHODES 
in town on § 





for = 
(pupil of Barrets), bas returned to London, Address to his | quarter of a cents and the teatostiai rented 
m Grisi, Persiank, Lablache, — many of the and 

fully _patablish tte virtues. 


gives Lessons as usual Publie Gpesiens shhenidh 
p, Singi 


No Vi or 
invaluable 
To be cretnet of all’ Wholesale and Retell Chamalste 








Address, Mr. Joun B 














United Kingdom. 
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EP CATION FOR YOUNG 

Institution de Madame Rey A Paris-Autentl, Rue de la 
Fontaine, ¢ bis References; MM. Cramer & Co., 201, ) 
Regent boast ; T. Lloyd, EBaq., 42, Finsbury-cireus, London ; | 
Rev R. Buller, Liskeard, Cornwall; H. Ronget, Esq., Dover ; 
&c. Prospectuses on masiomenenl 


YARIS.—Monsicur HENRY RONGET, Pro- 

fessor de Chant et d'Etude de Roles, will be happy to 

offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 

Monsicur Ronget «peaks French and English, has prepared 
upwards of fifty pupils now on the principal French lyric stages, 
and is thoroughly conversant with English Operatic and Concert 

usiness 

References: Messrs. Cramer & (Co, London: MM. F. 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
Impérial de Musiane; MM. Gérard, Choudens, Musie Pub- 
lishers, MM. Pleyel, Wolff, & Co., Rune Rochechouart, Paria. 
For particulars, aidress Rug oe Lavat Protonosr, 11. Mon- 


LADIES. | 6 pu GOLDEN 





DUSTMAN: ” (founded 


on Mr. Cuan ies Dickens’ Vutual Friend). Drama 


in a Prologue and Three Acts, by HENRY B. FARNIE. As} 


produced at Sadler’s Wells Theatre, June 16th, 1866, with the | 


utmost success. Licenses to play the above original and copy- 
right Drama, with ground plans, sketches of scenery, and 
prompt copies, to be had on application to Mr. H. Liston, 
Ansford Cottage, Northend, Fulham, London. Managers are 
cautioned against spuiious imitations of the above very success- 
ful play, the title of which is registered at Stationers’ Hall. 


VINGT MELODIES, 


CHANT et PIANO, 
Par. CH. GOUNOD. 





sieur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen. 


pu ( cou eS IRCU LAR. — ‘The ladies r 


fashionable Journal. 


| 

| 

HE COURT CIRCULAR.—The best Weekly 
Paper ; being conducted with special attention to ¥ amily | 

requirements, It contains all the news of the week care fully | 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse 
ments, Foreign Intelligence, Proceedings at the British and 


Foreign Courts, and eve rything essential to a Journal adapted 
to the wants of Society } 


pun Cou RT C TRO U L AR.—Establish din 1856. | 


Sd. ; ots unped, 6d.—Office, 23, Tavistock-street, 
Covent Gi “=A n, W 


COURT CTRCULAR—ANNUAL 


i 
SUBSCRIPTION, £1 1s. 


pie SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
‘Yhe Professional Newa, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 
IS PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o'clock 


T HOMAS BEET, BOOKSELLER, 

Begs reapectfully to request an inspection of his EXTEN- 
SIVE STOCK OF BOOKS in all departments of Literature, a 
Catalogue of which will be sent on receipt of a stamp, 
Address, 15, Conperr-srrezt, Bonp-staert, Loxpox, W. 
Libraries and small collections of books purchased. 


First Prize, Leipsic ( Soncervelerinan, 1865, 


ORTON C. ALLISON'S New Compositions 
for the Planoforte :— 
Fantéme, Etude romanesqne.......... 88. Od. 
Marathon, Marche victorieuse .......... 48. Od. 
La Fleur de Lis, Valse joyeuse .......... 48. Od, 
London: Avceren & Co., 86, Newgate street. 


1) ADY HILDRED. Tenor Scena. Guieeet 
4 expressly for Mr. SIMS REEVES, by M. W. BALFE. 
In G ‘or ginal key); in F (transposed). Price 4s. 

For large me slody and captivating treatment there has been 
no song like this since the days of ‘Come into the Garden, 
Maud.” 


Cramer axp Co. Limited, 201, Regent-street, W. 





Who’s your Doctor ? 


1 HAVE NOT REQUIRED ONE SINCE 
1 TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS, 





BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


if ESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, ‘for 
Qoatory of Mareniat, Basy Actios, and Gaxat Dusasi.ity 
will ensure universal preference 
They can be obtained, Retall, of every dealer in the World; 
i at the Works, Graham- street, Birmingham; 91, 
ola-street, New York ; and at 37, Gracechurch-street, London. 


Price 10s. 


CEN, sr nteebeseceaney ne scenuan Béranger. 
ED: . ve dubeGecetadnetGesdacs my De Lamartine. 
Ave Maria 
» Le Premier Jour de mai .. 0.0.6 ss ccccseces . Passerat. 
. O ma belle rebelle Bait. 
6. Aubade ... pannntewhien aneeen seenpe we “Victor Hugo. 
. Chant d’ ‘automne. 
. Le lever ...ccsccccecccccsccscocececcce Alfred de Musset, 
bcc ce bikeaAdceebee ee aSinavamnke . Alfred de Musset. 
1 fF Se ore ek A CE gm Pore RRR STE RC FT Victor Hugo. 
. Le vallon winch -eavenh-ad ee olesee: elk aarace sie, aie) EL 
Le Juif-errant . Se ey 
8. Chanson de printe WR vine sowed oh ac ill Euge ne Tourneux. 
Les Naiales ... parkintneaiaaled eee. ll 
. Ni Vor ni la gran ie “ur 2 yas .. La Fontaine. 
. Lame d’un ange (La Rondinella) .. Théodore de Banville. 
Jésus de Nagareth ...... 00 ce ccee cece oo vo, (Ai ORNs 
- Mon habit. . fale ereictalh uae uk tame enero . Béranger. 
’ La chant d'Buryel eee se ree ..++ Ponsard, 
M. Te Sele .s. cos meen wari ak “De Lamartine. 


Cramer & Co. “Limited, ‘201, Regent-street, W. 


Ne AND POPULAR ITALIAN SONGS 
Bi AND DUETS ny GUGLIELMO, 


Soyes, 
Alla mia Maria, ‘ LI cielo e te.” 
Zora, ‘Canzone del Corsaro.” 
Oh fossi, oh foasi, un Rondine, 
Il primo sorriso, 
Qui sospirando, 
Duers. 
Vé comé bello il mar. 
Je ne respire que pour aimer. 
2s. 6d. Each, 
The above are amongst the very best ever written by this 
popular composer, 


Cramer & Co. Limited, 201, Regent-street. 





GOUNOD'S NEW SONGS. 
SOLITUDE. Pastoral Romance for Tenor or 
h Soprano, and Mezzo-Soprano. Price 4s. illustrated. 
\ EDJE. An Arab song for same Voices. 
Price 48, illustrated 


** Monsieur Gounod has just finished two very beautiful me- 
lodies, ‘La Solitude” and ‘ Medjé ;” the first is one of the 
most charming reveries pastorales written since Schubert; the 
second, in the Arab style, 1s full of passionate sentiment.”— 
Orchestra, 


Cramur & Co. Limited, 201, Regent-street. 





1 LYSSES. The Choruses by Co. GUONOD. 

For Voice and Piano. Price 7s. 6d. nett, bound and 
illustrated. The diama (as read by Miss Heten Favcirt) price 
1s. ; Keader’s copy, large type, 2s. 6d. Chorus and orchestral 
parts, Country societies supplied. 


London; Cramer anv Co, Limited, 201, Regent street, W. 


—. 


| 
|"PXHE LONDON PIANOFORTE COMPANY 
Limirep (Trade-mark ‘‘Dussek & Dussek”). Manny. 

| factories, 30, Lymg-staeet, Camden-road, and at Casrie- ROAD, 

Kentish Town ; Orrick 1x LYME-STREET. 

The London Pianoforte Company manufacture for the Trade 
} and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager 
80, Lyme-street, Camden-road, N 


LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY, 


Ashton- “Wipetoyupdin sie 90. cp-wemerne aoe. ged EIEN 
Se + ‘ pera y 
Belfast. co ce cccccccccece cece Mart & Churchill, 
Birmingham ; se cecececececece ee Adams & Beresford, 
eal ERT ree 
TO oo as cia. 08-00:esee teen acde's: bbbe.02 86 SN EE 
ene ME Ee 
Is ons anch-00 as 4090-0060 54.06:06:06.00 ae 
Ditto. $0. 00.00,06 seleene tle 06%ss.0 <a) ML 
copes, MO rrr, ee 
Canterbury ... . G. ‘ean 
Cheltenham « 0m onic. 04s Celedeclee Al, MRED OIL 
onal OE Ee ees ee 
NID din Seind de 0000 06 00 0-00 ceccce Be we MUMMNON 
Clifton .. ‘ occcce cs Sar. MIGETIOOR, 
Dublin. errs: 
DUGG 00.00 06'00 00 00.58: 06,00 09. 85:60 00 09 Ee OOO. 
DI ksi oaviiec eee seeee 4 Methven, Simpson, & 


4 

Ditto sn Bbacabsecssaessie Meow anlos cc, a Co, 
Edinburgh — sseceeeeece ee ee JOhn Purdie. 

ol re a rey ES 

Fe Ee ere tS 
| vp onan, HOE Tee, ee 
GEAIGOW on... v0 00 00 00-0000 00 00-00 0005 00 Oe ME WODE & Co, 
TRAV GIIOE 6 06-0 hc0h 0b d0:66 60.06 00 bei E. Child. 
Halifax ..... . Wm. Heminway. 
Harilepool ... Sees: 00-su 00 oe co cn Oy SOU 
Pe” Perera eer erro fF 
BOGE 00 isos ceiccnesocese -» Mr. Mander, 
Liverpool v0 60 00 te 00 000s ce ve es AMNNO @ BOR, 

DUO once cececiccceiessecntcccosce Oo DONEEE & Oe, 

DittO wa cececececececececececece ss J. Smith & Sons, 

DUO oe cccccccccccescescccccccccs 1. & Beswicke. 
Manchester oe 00 cows coesencs Hime & Addison, 

TIHRD ou. 00 0-00 06.00 00:00 20 00.cesccvee Im MEET, 

DUO on cerececcceceseccccccceceee ames Turner. 

DUO we cecccecccccececececececees Messrs. Forsyth 
Bewoastle 2. .0ccces. cescccccccseccce NiChoOR & Som, 
Plymouth ... se00 sees - Mrs. Rowe. 
heading ..... ao ence ... Miss Binfield. 
Blour ridge oococccccccccecccececece Mo MMMMS, 
Sunderland 1... cece ce seseeeeeceseee C.J. Vincent, 
Tiverton .. a tee nase me . L. Sharlane. 
Upper Nor wo out orwood, and } 

Crystal Palace 00 00 6b cece ce op te ce jv Berenger & Sona. 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY, 





RORY OF THE GLEN. Song 

Sung by Miss Louisa Pyne. 

FROM FAR O’ER THE SEAS. Irish 
Ballad 

CHINESE DANCE. For Pianoforte 

TRIUMPHAL MARCH. For Piano- 


BUR sncaditssastassdubectushosasadatiahudehis 


Cramer & Co. Limited, 201, Regent-street. 





Tae SYLVAN ECHO. A very pleasing echo 


song by Masini. Price 3s. 
Cramer & Co. Limited, 201, —— -street. 


Dau LIN 8 SONG, Who beingeth’ 1 me fresh 


tenets Composed by J. L. Hatton. Exquisitely 
illustrated, price 3s. Just published. 
Cramer & Co, rsa ia 201, cites it street, W. 
rIYRAMP GALOP. On the celebrated American 


air, by C. Godfrey, Scots Fusilier Guards. Solo or duet, 
4s. Illustrated. 


Cramer & Co, Limited, 201, Regent-street, W. 
“HORLOGE DU GRAND PERE. A charming 
4 caprice for Pianoforte, by Nollet. Just published. Price 8s. 

Cramen & Co. Limited, 201, pen Ww. 


Pe OR A MACDON ALD’ $ LAME} NT. Transcribed 
for Pianoforte, by Christiany. Just published. Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 
T IL IGHT YE T LINGERS. Duet for equal 
voices. By George Linley, A charming chamber work. 
Price 3s. 
” Cnamen & Co, Limited, 201, Regent-street, W. 








\% AUTUMN LEAF. A beautiful short de- 
t ecriptive piere for Pianoforte, by Stephen Heller. Just 
published. Price 2s. 6d. 





Cuanzn & Co, Limited, 201, Regent-street, W, 


HARMONIUM S!! 
HARMONIUMS £4. 
Five Stops 
Seven Stops............ 


Eight Stops, including the beau- 
tiful Voix Celeste 


Ten Stops, suitable for Churches 13 10 
Twelve Stops 
&e. 
These Instruments are of a pure — of tone, and the 


workmanship of great durability, manufactured under the imme- 
diate supervision of Junius LayLanp, 


Send for Illustrated Catalogues to 
JULIUS LAYLAND & CO, 
67, BLACKMAN STREET, BOROUGH, 


AND 
No. 2, SOUTHAMPTON BUILDINGS, HOLBORN, 
Next to Chancery-lane. 


TRADE SUPPLIED. 





G GRETTON’S MERRY OLD ENGLAND 
Te TOCCATA. 8s. 
CRAMER & Co, Limited, 201, Regent-stzest. 
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SAD TEARS WILL FALL FROM MY LOVE’S| encored in the new ballad of W. Ganz, “ Love hail'd 


EYES. a little maid.” 
—a ** Robert le Diable’’ with immense effect. The band 
I was as usual very effective. 


The snow will fall upon my grave, 
The stars will brightly glow, 

And trembling o’er yon moaning wave 
The moon faint beams will throw ; 

Bad tears will fall from my love's eyes 
When moans the sighing sea, 

And his fond breast will heave sad sighs 
Whene’er he thinks of me. 


Il. 

But grass will rustle where I sleep, 
And ‘neath the Zephyr’s kiss, 

When blue-eyed Fays from flow’rets creep, 
The leaves will sigh their bliss ; 

And as Spring’s sweetest blossoms bloom 
My loved one’s grief will flee, 

And from his heart will pass the gloom 
Whene’er he thinks of me. 


JAMES BowkER. 








PROVINCIAL. 





Miss Adah Isaacs Menken has been playing at the 
Varieties Theatre, Liverpool, in the “* French Spy.” 





On the 26th inst, Glover’s Cantata Tam o’ Shanter 
will be performed in the Edinburgh Saturday Popular 
Concerts, in honour of Burns, whose birthday was on 
the 25th. Mr. Miranda will take the tenor. 





The Liverpool Corporation have at last decided to 
provide proper accommodation for an orchestra at 
St. George’s Hall; and as they propose to spend 
£400 on it, we may presume it will be properly and 
efliciently done. 

The ‘‘ Long Strike” has been withdrawn at the 
Royal Amphitheatre, Liverpool, to make room for 
“ Rob Roy,” which has been produced on a most 
effective scale. Mr. H. Neil Warner sustains the 
character of ‘* Rob Roy.” 





The Liverpool papers publish a statement made 
by the “ Flaneur”’ in the Star, that Mr. Henderson, 
of the New Prince of Wales Theatre, had become 
the Lessee of the Olympic Theatre, London. We 
contradicted this statement last week. 





The first of Mr. Chappell’s three classical concerts 
was given at St. George's Hall, Liverpool, on Wed- 
nesday evening last week, and passed off success- 
fully, although the audience was not so large as it 
might have been considering the attractions offered. 





The rumour alluded to in a recent number turns 
out to be correct,—Mr. William Brough will under- 
take the management of the “ Varieties” (late 
Prince of Wales Theatre), Liverpool, at Christmas ; 
opening with a new burlesque from his own talented 
pen, 





Mr. Edmund Rosenthal’s English Opera Company 
have been giving successful representations in Brad- 
ford. Mdme. Florence Lancia is the prima donna. 
The ‘ Bohemian Girl” and “ Prince Amabel” has 
delighted the Bradford audiences. The weak point 
was Turko, but on the whole both opera and bur- 
lesque were very well done, and ®rew good houses 
despite the atrocious weather. 





The first of a series of promenade concerts given 
by the Royal Artillery Band (from Woolwich) 40 
performers assisted by other artistes, took place on 


Monday last week at Brighton, but, owing to the | réading of the ‘‘ Merchant of Venice” to a numerous 


inclemency of the weather it was very thinly at- 


tended. Mr. Smyth, the Bandmaster, has trained | by hearty applause their appreciation of the talent 
his performers to a high pitch of proficiency, and his | and power of this gifted elocutionist. 


efforts are most commendable. 


not near full, there was a good attendance. 


\claim to be our greatest English violinist. 


The weather on |help wishing at the theatre the same evening that 
Tuesday evening was even more unfavourable for the | Mr. James Bennett, who played ‘“‘ Hamlet,” could 
Second concert, but still, although the room was|have taken a lesson from Miss Kemble, or even 
: Malle. | adopted himself the advice he gives to the players— 
Liebhart and Mdme. Smyth sang with their ac- | he evidently understands the character—though his 








At the Theatre Royal, Swansea, on Monday, the 
drama of ‘ Rich and Poor” was performed for the 
first time in this town, and was favourably received 
by a large and fashionable audience ; the principal 
parts were performed by Messrs. Louther, Mac- 
kenzie, Harold, and Best, and Misses Chapman, 
Leigh, and Jackman in manner highly creditable to 
them. It was followed by Byron’s burlesque of the 
“Grin Bushes,” which was well put on the stage and 
the music well performed. Miss Chapman as Ge- 
raldine, Miss Kate Leigh as Connor O’Kennedy, and 
Miss Emily Crane as Nelly, all played well. Mr. 
Hardman’s make up as Phil Murtogh was very good ; 
and Mr. Gilbert as Miami, and Mr. Mackenzie as 
George O' Kennedy, filled their parts to the satisfac- 
tion of the audience. Last night Mr. Chas. Pitt's 
benefit was announced, which we shall notice in our 
next. On Monday, Dec. 17, Madlle. Beatrice will 
commence a six nights’ engagement, making her 
appearance in ‘* Broken Ties, or Lost and Found ;”’ 
she will be accompanied by Mr. Frank Clements. 





On Wednesday evening, Miss Ellice Jewell gave a 
grand concert at the Belle Vue Assembly Rooms, 
Bournemouth. The artists were Miss Anna Jewell 
and Signor Caravoglia, vocalists; Mr. Henry Bla- 
grove, violin; Herr Daubert, violoncello; Herr 
Oberthur, harp; Miss Ellice Jewell, pianoforte ; 
Mr. W. C. Masters, conductor. Miss Jewell’s pro- 
gramme presented several interesting features, 
including the names of Haydn, Chopin, Mendelssohn 
and Gounod. Chopin’s Fantaisie Impromptu was 
done full justice to by Miss Jewell, but her highest 
effort was a sonata by Mendelssohn, in which she 
was associated with Mr. Daubert, a violoncellist 
whose style and tone reminded us of Piatti. Mr. 
Blagrove gave a fantasia by Vieuxtemps to perfec- 
tion; his violin playing being so well known and 
appreciated both in this country and in Germany, it 
thay be safely affirmed that he has established his 
Miss 
Anna Jewell achieved success in a ballad by Chal- 
thers Masters, who officiated as accompanist. 





At Middlesbrough the Orpheus Club gave a con- 
cert on last Tuesday week. It was marked by an 
improvement on the former concert in the admix- 
ture of instrumental music. At the commencement, 
Rossini’s overture to ‘‘ Othello’? was played as a 
pianoforte duet by Messrs. Groenings and Hohbach, 
and in each part of the concert two movements 
from Haydn’s symphonies were played by a small 
orchestra consisting of two first violins, two second 
violins, flute, viola, violoncello, and double-bass, 
with pianoforte accompaniment. The movements 
were the Largo Cantabile from the No. 2 symphony, 
the Allegretto from No. 12, and the Andante and the 
Allegro from the ‘‘ Surprise” symphony. The per- 
formers were all amateurs, members of the Orpheus 
Club, and their performance was very creditable. 
The rest of the concert consisted of a selection of 
part songs for male voices by Mendelssohn, Kreutzer, 
Weber, Hatton, and other composers; and though 
there was perceptible diffidence in the first part, the 
pieces in the second part were sung with more con- 
fidence and spirit, the whole performance showing 
ah advance on the first concert. The Freemasons’ 
Hall was well filled by an audience comprising most 
of the élite of the town and neighbourhood. 





At the Assembly Rooms, Bath, on Saturday after- 
noon last, the 8th inst., Miss Fanny Kemble gave a 


ahd fashionable audience, who repeatedly testified 


We could not 


amongst his successes. 
She had previously sang from | pleased with the ‘‘ Ophelia’ of Miss Jane Rignold, 


On the whole we were 


which had considerable merit, though unequal— 
the best part being the mad scene. Mr. Rosiere 
played the King with much carefulness, and has 
decidedly improved since we saw him play the same 
character a year or two ago. Mr. Vernon gave utter- 
ance to the Ghost's speeches in measured cadence, 
which his sonorous voice rendered all the more 
impressive. Mr. Leonce, who played Polonius, 
should take lessons in elocution: in no one character 
of Shakespeare that he has yet appeared in has he 
given the faintest indication that he ever under- 
stands what he is speaking.——At the Assembly 
Rooms, on the 11th, Mr. H. Simms gave the first of 
a series of concerts on the same model as the Monday 
Popular Concerts at St. James’s Hall, aud the result 
was in every sense a success. The following artistes 
appeared :—Pianoforte, Madam Arabella Goddard, 
Herr Straus, and Herr Ries, first and second violin ; 
viola, M. Zerbini, violoncello, Signor Piatti; Mr. 
Santley being the vocalist. 





The seventh of Mr. Chas. Hallé's grand concerts 
took place at the Free Trade Hall, Manchester, on 
Thursday, Dec. 6th—the room, as usual, being well 
filled. There were two novelties on the occasion, 
the first appearance here of the new tenor, Mr. Tom 
Hohler, and the production of a grand symphony 
(in E) by Mr. A. 8. Sullivan. The interest in the 
work was much enhanced by the presence of the 
composer who delegated the task of conducting. All 
the movements were greatly applauded, and on the 
conclusion there was a general call for Mr. Sullivan. 
A most important feature in the concert, was the 
concerto in C minor for pianoforte by Beethoven. 
The performance of this classical composition both 
by Mr. Hallé, and the band was quite worthy 
of the great work of which they were the 
exponents. In the second part of the Concert 
Mr. Hallé introduced the brilliant yet elegant 
Polonaise in E major by Weber; it was superbly 
played. The overtures ‘‘ Dame Blanche,” ‘ Guil- 
laume Tell,” and “ Zauberflite” were performed ; 
in the latter the trumpets took their proper places 
in the band. A duet on Scotch airs for Flute and 
Oboe by Messrs. De Jong and Lavigne, composed by 
Mr. 8. Jacoby, was much and deservedly applauded, 
Miss Edmonds sang the air ‘Oh! had I Jubal’s 
Lyre,” and the romance “ Tyrol, que m'as vu naitre,” 
by Panseron, in which she had the advantage of Mr. 
de Jong’s Flauto Obbligato. -Mr. Tom Hobler sang 
the aria from ‘“ Marta,” M’appari, and being en- 
cored in a romance “‘ Si tu savais,”’ by Balfe, substi- 
tuted ‘When other lips.”"——Miss Siddons con- 
cluded her engagement at the Theatre Royal on 
Saturday last. In Jmogen, Rosalind, Portia, Julia, 
and Mariana she has entranced her audiences. 
Another visit from this highly talented actress 
would most certainly be productive of bumper 
houses. ——At the Princes Theatre, Mr. J. L. Toole 
will take his leave on Saturday, the 15th. His last 
great hit has been in Paul Pry. 


es 
CONCERTS. 


The concert of the Sacred Harmonic Society on 
last Friday night was a fair and level porformance, 
offering little noteworthy or objectionable. Tho 
program was Mozart's “Requiem,” and Hiindel’s 
“ Dettingen Te Deum,” a combination which recalls 
to mind the last concert, wherein the Catholic and 
Protestant schools were also contrasted in thé 
“ Lobgesang” and Beethoven's Mass. The glorious 
strains of Hiindel afforded a good foil to the rich 
orchestral colouring of the Catholic composer, while 
the jubilant choruses of the Protestant hymn relieved 
the sombreness of Mozart's dirge—that sorrow so 
eloquent and so removed from monotony, The plan 
which the society have adopted of presenting two 
shorter works in well-selected contrast rather than 
the long work of one master, is commendable. Of 
the performance we have to specify the execution of 
the orchestral accompaniments, which was very 








Customed excellence, the former being rapturously 





good. The quartet was composed of Mdmé 


personation of the moody Dane cannot be classed ‘Lemmens-Sherrington, Miss Julia Elton, Mr. 
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Montem Smith and Mr. Weiss. The choruses were 
well sustained on the whole, in the 7’ Deum more 
especially. The trumpet obligato in ‘Thou art the 
King of Glory,” was played with great brilliancy by 
that clever performer Mr. Charles Harper. On 
Friday the ‘‘ Elijah" was to be given, and report 
says that Mr. Benedict's last cantata will be done 
by the society. 

The last Monday Popular Concert was varied and 
good; for we had Beethoven, Schubert, Weber, 
Mendelssohn, Mozart, Ernst, and Benedict. The 
grand A minor quartet of the first exercised a 
wonderful fascination on the audience, played as it 
was with admirable precision by Messrs. Ries, 
Blagrove, Piatti, and Wilhelmj. The last gentleman 
has thoroughly acquitted himself as a concertante 
player. His execution came out in a striking 
manner in Schubert’s rondeau in D minor, which he 
performed with Mr. Hallé, and in Ernst’s elegy his 
wonderful expression was apparent, Mr. Charles 
Hallé gave us the sonata in D minor by Weber, a 
work with which the public is little acquainted. The 
rondo was played with great spirit, and brought 
down general applause. Mendelssohn's ‘* Tema con 
Variazione"’ followed, supported by Mr. Hallé, in 
conjunction with Signor Piatti on a Stradivarius 
violoncello of rare quality. Mr. Benedict was repre- 
sented in a new song, ‘* Dreamy Eyes,” delightfully 
sung by Mr. Santley and at once received into 
popular favour. 

The Crystal Palace concert on Saturday was an 
extremely good one. The first piece was Spohr's 
** Weihe der Tine,’ translated by the public into 
Power of Sound, and by the Times into Consecration 
of Sound. The Times is nearer the mark than the 
public, though Consecration of Sounds is the literal 
English. Nevertheless the vulgar error is too strong 
for eradication, even though it errs in ascribing the 
character of Spohr's music to the development of 
power rather than blessing. The execution was 
matchlessly fine: we never heard the difficult sym- 
phony more finely and delicately done. The * Con- 
secration of Sounds”' is an old favourite at these 
concerts, and the audience fully enjoyed the contra- 
puntal beauties of the Andante thanksgiving, the 
march to battle, the sorrow of the mourners and the 
joyful return. Mr. Hobler followed in triumphant 
fashion in Mozart's ‘' Dalla sua pace." Mendels- 
sohn's elopement scena, ‘' Jnfelici’’ was commend- 
sbly.deeclaimed and sung by Malle. Sinico, a versatile 
artist whose powers never fail her at any emergency. 
Chopin's “ Krakoviak”’ came less satisfactorily: it 
is not the best specimen of the master. Herr Dann- 
reuther, who has a capital touch, was the pianist. 
Beethoven's Leonora overture came at the end, 
magnificently played, and’ foflowed by loud and 
warm applause. It was an inspiriting finale to an 
excéNent coricert.’ 

THe Tonite Sol-Fa Choral Society gave a per- 
formutice of the “ Messiah” at St. James's Hall, 
on “Treaday evening last, in aid of the funds 
of’ the Tottenham-court-road ‘schools; the prin- 
cipals ‘Weing Miss Edmonds, Madame Sainton 
Dolby, Mr. Wilbye Cooper, and Mr. Lewis Thomas. 
Madame Sainton was unable to sing consequent upon 
sevete hoarseness, her place being filled at a short 
otice by Miss Leffler.’ The conductor, Mr. Thomas 
Gardner, may be congratulated upon the high state 
Of efficiency ‘to which he has brought his chorus. 
The hall was completély filled, and doubtless the 
échoo) fund will be greatly augmented. The band, 
Which was led by Mr. W. H. Eayres, was good; Mr. 
T. Harper being the trumpet and Mr. Walter Pettit 
violoncello. 

Am excellent performance of *‘ Jessy Lea” was 
given atthe Eyre Arms on Monday last, by Mdme. 
Tulbot Gherer (née Eliza Hughes) before a crowded 
and brilliant andience. The beneficiaire herself sang 
the soprano music charmingly, being honoured with 
repented recalls and was ably supported by Miss 
Angile, and Messrs. Whiffin and Theodore Distin. 

The * Messiah" was performed on Wednesday 
evening at Exeter Hall, under the auspices of the 
Natfonal Choral Society, in a manner that gave 
entire satisfaction to a crowded and appreciative 
audience: The soloists were Mdme. Rudersdorff, 
Nise Palmer, Mr. Leigh Wilson, and Siguor Foli,, 





and in the several airs assigned to them they dis- 
played those vocal qualifications for which they are 
remarkable, with no ordinary effect. The choruses 
were ad nirably given throughout. ‘ For unto us a 
child is born” was amongst the pieces that were 
encored. 

Mr. Henry Baumer gave a concert last week at the 
Eyre Arms, St. John’s Wood, in aid of the funds for 
the “ Literary Institution :” he played several pieces 
on the piano with exquisite taste and finish. Miss 
Susanna Cole sang ‘Softly sighs’ in her usual 
good style, and Mr. Frank Elmore obtained a well- 
merited encore in the ‘‘ Normandy Maid”; but the 
gems of the evening were Miss Mina Poole’s 
“T’amo” and ‘Lovely Spring,” both of which she 
sung to perfection. We are surprised that we do 
not see her name more frequently in oratorio, con- 
sidering the fine sustaining quality of her voice, and 
how well it is adapted for that branch of singing. 

Mr. G. E. Bambridge’s annual concert, which came 
off on Wednesday in the Westbourne Hall, was 
attended by a fashionable audience. The concert 
giver is himself a performer of ability on the piano 
forte, and contributed several well-selected solos o1 
that instrument, a fantaisie and polonaise by Chopir 
being prominent in merit of execution. He als 
joined Mr. King Hall in a duet for two pianofortes, 
and both gentlemen acquitted themselves as well as 
it is the nature of these double-duets to allow: we 
acknowledge they are not to our taste. Miss Jessic 
Meenan is the name of a débutante singer, who may 
do well if she works hard and avoids Claribel. O1 
the latter course of action Miss Meenan had no‘ 
entered last Wednesday, ‘‘ Maggie’s Secret” bein; 
the infliction perpetrated. Mr. Wallace Wells steadily 
improves each time we hear him, Mr. Richard 
Lansmere sang Sullivan's capital song, ‘ If dought; 
deeds,” in such fashion, as to produce an encore. 
Mr. Blagrove was present with his concertina. 





ENTERTAINMENTS. 





On the Demonstration day last week Mr. Burgess 
of the Christy Minstrels, took his benefit, and despite 
the rain and the Radicals a very respectably-fillec 
house rewarded the merit of the courteous manager 
A new attraction was brought forward in the shapr 
of an odd little entity called “ Japanese Tommy.” 
Whence Tommy derives his sobriquet it is not eas: 
to see: there is more of New York than Yokoham: 
about him. He is a queer-looking, big-headec 
dwarf, possessed of great comic powers and a faculty 
for tumbling about.. The fun with him is obtainec 
from a burlesque scene—one of those wild act: 
peculiar to the Christy Minstrels, in which Tommy 
and a full-grown nigger come to blows. Mr. Roe i 
a very clever performer on the piccolo: his musica 
attainments are a strength to the band. We canno 
detail all the attractions of the Christies, but it ma> 
suffice to assure our readers that broad fun and voca 
sentimentality prove as magnetic in the faculty o 
drawing audiences as ever. 

The Téte Décapitée, a version of the ‘ Sphinx,’ 
which has made a sensation in Paris, is now in 
stalled in the Polytechnic Institution, where it i: 
exhibited in an interesting manner. This curiou: 
optical illusion is introduced in a lecture by Mr. J 
L. King, on Sir David Brewster, true to the instinct 
of the Polytechnic for combining science with illu 
sion. Mr. King relates the legend accompanyin: 
the marvel, and which is derived (ostensibly) fron 
the Hartz Mountains. A certain man completes + 
long list of crimes, with the attempted assassination 
of the Grand Duke; he is seized, tried, condemned 
and executed. After his death, the Prime Ministe: 
informs the Duke that it is his belief that there war 
more than one man involved in the transaction, and 
begs him to send for an old man who lives in th« 
Hartz Mountains, half an alchemist and half an 
astrologer, of such marvellous skill that he can make 
a head, though severed from its body, speak. T« 
this the Grand Duke readily acquiesces, and the ok 
man accordingly is sent for. At this point the cur 
tain arises, disclosing an executioner’s cell, a head 
less trunk lying near the fatal block, the executione 
standing by, leaning on the ghastly implement o! 
his calling, and the head itself on a table at the 
back of the stage. The astrologer presently arrives, 








and after muttering an incantation, questions the 
head as to whether there were any other persons im. 
plicated in the matter, and if so, who they were, 
The eyes immediately open, the lips move, and the 
head answers that there were no others; and after. 
wards, at the request of the magician, swears to the 
truth of this asseveration. The marvel is startling 
to everyone who has not cogitated on the various 
illusive uses to which mirrors can be put; for the 
head is there before the spectators and no body 
attached to it. Mr. Damer Cape comes again as an 
acquisition with his musical entertainment, “4 
Very Old Story,” in which he is assisted by Miss 
Fanny Hunter. 








THE THEATRES. 





The week has heen one of standstill as regards 
theatrical change ; for the houses of the drama 
iwait Christmas weck and reserve their energies 
antilthen. Pantomime and its concomitant bur. 
‘esque are in busy preparation; and not until 
Boxing-night is variety to be anticipated. Never- 
heless the theatres have been doing no bad 
business during the week: the Cattle Show and 
the bad weather are excellent theatrical agencies, 
One draws country visitors into London, the other 
lrives them into the playhouse, in default of 
evening amusement out of doors. With both in 
conjunction the establishments have fared well. 

At Drury Lane the attraction of Miss Helen 
Faucit in Rosalind has sufficed; her benefit was 
taken on Friday. ‘“ Faust” has likewise been 
ziven. Unfortunate Mr. Falconer has been com: 
velled to close Her Majesty's, where the season 
has been so disastrous; but one of these unsightly 
revels called a Bal d’Opera, is announced for 
Uhursday. A Bal Masqué in England is always 
« shameful romp: we are sorry to see one or two 
respectable names connected with the undertak- 
ng. The Haymarket has been giving “ Spe- 
ulation” and Burnand’s bad burlesque. The 
\delphi retains the “ Sister's Penance.” The 
‘Long Strike” has continued at the Lyceum; 
‘ Barnaby Rudge” at the Princess’s; the “ Frozen 
Deep” and ‘‘ Faust” at the Olympic; “ Hunted 
Down” at the St. James's; ‘‘ Neighbours” and 
‘ Kenilworth” at the Strand; ‘‘ Ours” and “ Der 
Preischiitz ’ at the Prince of Wales’s; the “ Flying 
Jcud” at the Holborn; ‘‘ Meg’s Diversion” and 
3lack-Eyed Susan” at the New Royalty; and the 
‘Golden Dustman” at Astley’s. At the last theatre 
. confusing practice has been followed in the 
loubling of the part of Pella Wilfer and Lizzie 
lecham” by one lady—to the great bewilderment 
»f the audience.” 








Pacanint ReEpivivus As AN EXPONENT OF 
‘LASSICAL Music.—A second hearing fully con- 
rmed the high opinion we were led to form of 
he Paganini Redivivus as an accomplished artist, 
t has seldom been our good fortune to listen toa 
ner player. He posseses a superb tone—full, 
‘lear, and resonant, with a brilliancy of execution 
vbsolutely marvellous. This was strikingly dis- 
‘layed in the “Carnival,” which was a triumph 
f executive skill and free from the ridiculous 
ibsurdities with which it is too often disfigured. 
Vonderful and pleasing as was the execation of 
he “Carnival,” he exhibited the still higher 
ittributes of the artist in the “ Kreutzer Sonata,” 
me of Beethoven’s many noble inspirations. The 
-aste and expression with which he delivered the 
ovely theme of the Andante were worthy of the 
‘ighest commend@ion. We were particularly 
truck with the almost vocal quality of his Can- 
abile. Another remarkable performance was 
“nat of Bach’s “ Fugue,” one of the six solos for 
the violin, written by that able contrapuntist, to 
ve played without accompaniment. None but 
hose who have attempted to play it can form an 
idea of the difficulties with which it abounds. 
Yet these were surmounted by Paganini Redi- 
vivus with so much apparent ease as to preclude 
‘he idea of effort. In listening to Paganini 
tedivivus in this unique compositian, we felt at 
. loss whether most to admire the power and 
rillianey of his tone, the certainty of his intona- 
ion, or the perfect mastery be has acquired over 
ri) penerens of os instrument; as an exhibition 
f legitimate violin-playing it was everything that 
could be desired. —Scotemen. spat i 
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FRANCE. 


Pants, Dee. 11th. 

Monsieur Victorien Sardou’s 
is far from being a handsome construction, and 
will very likely be ‘expropriated for cause of 
public utility” before the plaster is dry. The 
author is not an inventor, and owes his success 
more to finesse of observation and piquancy in 
dialogue than to the arrangement of situations. 
In a word, the “New House” is badly built, 
with second-rate materials, and the walls are 
already bulging out: but the furniture and in- 
ternal decorations are good; there are several 
rooms arranged in a most charming manner, and 
the “Chamber of Horrors” has not been forgotten 
by its architect. The first act passes in the Rue 
Thévenot, at the house of a silk merchant named 
Genevois, in partnership with his nephew Pillerat. 
The latter has been married for the last ten 
years, and he and his wife Claire are discontented 
with the quiet, but sure, system of business and 
living, carried on in the ancient style, and they 
sigh for a change. Pillerat, whose term of en- 
gagement to his uncle is on the point of closing, 
hires a “Maison Neuve” on the Boulevard 
Malesherbes, and the very day he is free 
takes possession of it with his wife, leaving 
Genevois alone in his glory to carry on his 
business as best he may. Here their troubles 
begin. Pillerat makes the acquaintance of an 
“Anonyma” living in the same house, and 
neglects his wife, who, on the other hand, receives 
declarations (ocu’ar) from a Count, whose balcony 
joins that of her boudoir, and who has studied to 
advantage Abt’s song, “In the Eyes lies the 
Heart.” The pair faney that they are going to 
make an immense fortune, and launch out into 
soirées, dinners, and so forth, utterly disregarding 
the old French saying, ‘“‘ Never sneeze higher than 
your nose, or you will probably make a hole in 
your forehead.” The old employés, in whom every 
confidence could be placed, have remained in the 
Rue Thévenot, and the new staff of the house 
from cashier downwards, is composed of a set of 
thieves. He (the cashier) “Lamirands,” with 
40,000 frances at the end of a month, the domestics 
pillage everything they can lay their hands upon, 
and the upholsterer seizes the furniture for debt 
in the midst of a soirée. In the meantime Claire 
has found out the “ Anonyma” affair; she is 
furious, too, at being ruined (for of course she is 
not to blame), and from a motive of revenge, 
gives the Count a rendezvous in her boudoir. 
He arrives, but in a_ state which gene. 
rally brings on what I believe is  techni- 
cally termed a “night charge,” and _ results 
in a fine of five shillings, or the alternative 
of seven days. Claire is disillusioned and orders 
him to depart. He refuses, and threatens to 
show her husband the letter she has sent him. 
The scene becomes difficult: the Count asks for a 
glass of water, and Claire puts a few drops of 
landanum into it to endeavour to stupefy him. 
He seizes the bottle, drinks the rest of its con- 
tents, and falls senseless, as the husband knocks 
atthe door. Claire thinks he is dead; she hastily 
drags a causeuse before the body and admits 
Pillerat in company with a Commissaire de Police, 
who wants her signature to a procés-verbal re- 
lating to the cashier who has ‘“ Lamiranded.” 
This—the Chamber of Horrors of the “ Maison,” 
and the only “ situation,” was doubtfully received. 
The act ends weakly, Claire sends her husband 
to borrow 1s. of the uncle Genevois to take up a 
bill. 

The last act is one of those anti-climactic affairs 
that one meets with once (perhaps) in the course 
of a long, and, I dare say, honourable existence 
a3 musical and dramatical correspondent. (This 
phrase is & la Monsieur Lachaud.) The Count 
turns out of course to have been not dead but 
sleeping. The prodigals have returned home to 
L'Oncle Genevois and the Rue Thévenot, and the 
fatted calf is agreeably represented by 100,000 
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* Maison Neuve’ 


for them; a substitution which your corres- | én 
pondent, who does not like veal, entirely approves 
of. Here is the sketch of the piece; but ‘La 
morale in tutto questo?” Whereisit? The only 
real part in the piece is that of Claire, admirably 
interpreted by Mdlle. Fargueil, We are waiting 
anxiously for M. Sardou to take his revanehe; he 
can write better than that when he likes. 

On Saturday we had the new “ Freyschutz” at 
the Lyrique. MM. Trianon and Gautier’s version 
is good, but is not the first exact edition produced 
in France, as announced in the papers. Monsieur 
Emilien Pacini had already given one at the 
Opera in which not a single note was changed, 
and the verses were universally acknowledged to 
be very remarkable. An addition was made in 
the shape of recitatives by Berlioz; and in spite 
of certain critics, opinion that they were good for 
nothing (probably because they would have liked 
to compose them themselves), they were well and 
conscientiously written. It is almost a pity 
that the first scene, which passes in a hermitage 
between itsoccupant and Agatha, and has never been 
performed, was not introduced, since the adapters 
pique themselves on the exact character of their 
arrangement. It was a kind of prologue, in 
which the maiden confesses herself to the holy 
man, and tells him her fears for Max who is too 
much in the society of Caspar; and the 
hermit while encouraging her, gives her a 
branch of white roses to form her nuptial wreath. 
He represented the religious element, the same 
as Caspar and Zamiel are types of the infernal ; 
and the prologue being given would explain 
the intervention in the last scene; which in the 
present case is simply absurd, and causes the 
remark, ‘ Qu’est-ce que c’est que ce vieux li?” from 
the gallery. The performance was excellent: the 
orchestra first-rate (and no wonder with a chef 
like Deloffre), and the principals — Mdmes. 
Carvalho, Daram, MM. Michot and Troy are well 
up to the mark. The Wolf's Glen was but mode- 
rately good. We shall never see such a mise-en- 
scdne as that given by the Germans in 1854 or 
1855, at Drury Lane, with Formes as Caspar and 
régisseur. The Huntsmen’s chorus was splendidly 
sung, and I expect every day to see in the 
“ Petites Affiches”” the same advertisement which 
appeared some forty years ago, when “ Robin des 
Bois,” the title of an opera, when first produced, 
was in its glory: ‘“* Wanted, a servant of all work 
who does not sing the Huntsmen’s chorus of 
‘Robin. ”’ “ La Reine Cotillon” was given at the 
Porte St. Martin, at the end of last week, but I 
reserve my account of it for my next letter, and 
take my leave by stating that I am “on the teeth” 
(sur les dents.) Why the expression? Je me le 
demande. 








GERMANY. 





Lerprsic, 8th December. 

Die erste Abendunterhaltung (or First Evening's 
Amusement, to be literal) of the Conservatorium in 
Cologne, of which I spoke in my last, took place ;on; 
the 26th November, and was. highly interesting, 
Noteworthy pianists were the young Friuleins 
Michiels and Gliickselig, and Herr Heymann, In 
the vocal departmant came our countrywoman Miss 
M. Hayne, Friiuleins Ehmans and Schmitz \(soprani), 
and Rocholl and Kirchner (contralti). P. Richardaz, 
a lad about fifteen, and young Blomberg, the first on 
the violin, the second on the violoncello, played in a 
masterly manner. Professors Schmit and Kénigsliw 
joined in a quartett, and F. Hiller presided at the 
piano the whole evening. ‘The room was very full, 
and the fashionable audience prodigal of encourage- 
ment towards the young and promising performers. 
On the following evening the first Soirée ‘ fiir Kam- 
mermusik” was held, Professors Seiss (piano), 
Kénigsliw (primo), Derckum (secondo), Sapha (viola), 
and Schmit (violoncello) played to perfection. The 
quartett by Mozart in F natural, the trio in EB flat 
major for piano, violin and ’cello, by Beethoyen, and 











francs income that the uncle has kept in reserve 





were the instrumental numbers. The excellence and 


the quartett in E flat. major, by the same author, 








finish of the Kélner Quartett become every. year 
more apparent. 

At the seventh Gewandhaus Concert here, on 
Thursday last, I met with an old acquaintance, Herr 
Ehrlich, who went to England in 1868 in. the suite 
of the now ex-king of Hanover, as Hofpianist,, The 
Gewandhaus program opened with Mendelssohn's 
beautiful Symphony in A natural, magnificently 
rendered by the orchestra, Next came the aria from 
the Iesurrezione, Hiindel, well sung by Signot 
Marchesi, and thirdly the Pianoforte Concerto by 
Schumann, played by Herr Ehriich. ‘This pianist, 
who for many years changed the piano for the pen, 
and published many successful romances, has 
now returned to his first vocation, to the benefit of 
art in general, and piano playing in partioplar. Hert 
Ehriich is a gifted and a well-educated man, who 
belongs as a pianist to the. pure poetical school, 
founded by Chopin and represented by ed 
Heller. His playing, free as it is from every exe 
geration and ostentatious virtuosité, is purely musics 
and sentimental. His tonch' is delicate,’ as oa 
proved by the rendering of Schumann's ‘Concerto, td 
which he did ample justice. Not wanting in tech: 
nical skill and rhythmical energy and precision, 
Herr Ehriich achieved a great and deserved success 
in the playing of the prelude in G minor of, 8. S. 
Bach, and the fugue in E minor of Hiindé).' 
The second part of the program Was filled up by 
the grand overture to ‘' William Tell,” executed with 
all the nuances, ensemble, “and ’ pppirit 4 and a 
selection from the neglected grand opera ‘* Maomettd 
Secondo,” otherwise “ Le Siege” de‘ Corinth” by 
Rossini. The splendid introduction, ‘march’ and 
chorus of the Turks, the imposing and difficult aria 
of Maometto with chorus, Sorgete, capitally sung by 
our late English’ Mephistopheles, and the last en- 
semble (the conspiration scene) of the Greeks, with 
double chorus and solo, closéd the concert wraeige? 
antly. 

The new musical society’ “ Eiiterpe”” is taking 
great progress in public opinion by means of thé 
excellence of its programs. They are, however, fat 
from having reached the excellence of the Gewand: 
haus Society, the orchestra of which, ‘formerly 
drilled by Mendelssohn, Hiller, Ries, and Scliw- 
mann, may be considered the first in Europe. 

To-night the third Abendunterhaltung Sir Kammer: 
musik takes place in the Geéwandhais. " Reinéeké 
(piano), David (primo), Runtger, Haubold, Bollandt 
(violin) Hermann, Rhiimen (viola), Hégar, ‘Pestet 
(violoncello). In my next I shall’ give you" an 
account of this interésting soirée. 





Amsterdam, Dee. 10th. 

Frau Nieman-Seebach, hag hardly left. us, shen 
another well-known, German, actreas, . Frederike 
Gossmann (baroness.of Prokesch-Oaten); comes to 
delight us week, after; week, This. time.a;handker, 
chief is no longer required for tears of deep.emotion, 
Frederieke Gossmann , (this, is) hen own);way,.of 
spelling her name) makes you laugh ; but, laugh, sip, 
as you never laughed before in your life... You, muss 
see her to he able to judgevef the mirthinl effect, she 
produces on her audience. Her chief, power. lies, jx, 
her voice: it, is. marvelloualy , jn uatible, as 

regards intonation. dt always, fascinates you, bet 
when the tone is. caressing, itis ixnesistible,,.. Abora 
all you must admire her in ‘Die Grille,” one of the 
best Genre-Stiicke of Mdme. Birch: Pieifter.,..In. thie 
piece Frau. Gossmann remains inimitable ; in fact it 
seems as if the picee had, been made for her,exclu- 
sively, ‘which is not the ease... Die@rille!? iam, 
masterpiece, drawn from, another gouree,,,, It ia/an 
extract (but an extract: in which, you Jose, sight of, 
the original) from -Sand’s celebrated novel; 
La, Petite Fadette,”, one of the best pictures, of: 
rural life in existen¢ea,, 6, /) sterol han look 

The crities of Rotterdam, do not seem, tay be much 
pleased with the German “ Opern-Gesellschatt,”’, 
there Since Noy,,1 7th, four pieces haya, been, gives; 


—viz., ‘Don Juan!’ (Mozart), '*Dieswainse Dame" » 
| Boieldieu), “‘ Die feimliehe Nhe’ (tt Matrinonio, 
"MBelinilet Meili 


Segreto, Cimarosa) aya," 
tm to go by the reports 





in the papers of 
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formed in amost pitiable way. Tread that the ensemble 
of * Don Juan” was careless; andin ‘ Die weisse | 


= 
that city, three pieces out of four have been per- | shareholders. 


T shall keep you @ /a hauteur of this 
important matter. Meanwhile the usual Sunday 
morning and evening concerts are continued without 


Dame" Mr. Formes (tenor front the Theatre Royal, | interruption. 


Berlin,) sang the part of George Brown in a 


Moritz Nabioh, known throughout Germany sim- 


‘‘yough and careless manner,” without “ conception | ply as der Fagotspieler (Bassoon) has arrived in 
or feeling,” without ‘ taste or elegance,” and Malle. | Rotterdam, and will appear there one of these days. 
Lemara that of Jenny Dickson without ‘gentility |The next grand concert of our national association 


or naivet¢.” The choruses were generally bad. 


For | Vincentius van Paulo is to take place on the 31st 


the performance of * Die heimliche Ehe" only I find | of January, 1867. Nothing is to be produced but 


words of praise and encouragement. 
** Norma,” the same bitter epithets return. 


Speaking of | compositions of Dutch masters. 
Mr. | eludes 


The program in- 


“Das Lied von der Glocke” (W. F. G. 


Formes was worse than ever, and now even the | Nicolai), and “ Psalm” of J. H. Liibeck. As a little 
orchestra exhibited unmistakeable signs of ina- | space is left, allow me to correct a statement I made 
|in my last letter concerning Mdlle. Mehlig. I hear 
If I understand the right meaning of the latter | that her appearance at the “ Felix” concert was not 


bility, and disdain (Geringschitzung). 


word, the above orchestra would prefer such music 
as the Wagner school has produced and still pro- 
duces at the present time. Then the gentlemen of 
the said orchestra are disgusted with Italian music, 
and, like Biilow when speaking of Haydn, they “ geta 
headache ” from Bellini’s easy music. 

On the 24th of last month we had something new 
here in the shape of the fiftieth ‘* Eeuw-Feest ” 
(anniversary) of H.R.H. Prince Frederic of the 
Netherlands as grand master of all orders of Dutch 
Freemasons. This memorable event was celebrated 
A “ Fest-Ouver- 
ture” (by F. Dunkler, the well-known conductor of 
the Grenadiers band in the Hague) and a Fest- 
Cantata (by Mr. W. F. G. Nicolai), both pieces ex- 
pressly composed for this oceasion, were brilliantly 
executed by the band of the company. The Fest- 
Cantata was very well received indeed, and I think 
that the composer deserves his success. There are 
new ideas in his work, and he expresses them in a 
satisfactory way. Mr. Nicolai is original without 
making much noise, a thing not to be overlooked 
now-a-days. Herr Schneider and Herr Brassin of 
the German Opera Company in Rotterdam sang the 
solo-parts, and the members of the fraternity of 
masons the different choruses. 

One word with regard to the sad state of affairs 
of our Crystal Palace above-mentioned (in Dutch 
Paleis voor Volkavlyt, means literally Palace 
for National Industry). The last report states a 
deficit of abont 800,000 guilders (£25,000). The 
company was formed in 1856, chiefly through the 
influence of the eminent Dr. Sarphati, who is justly 
surnamed the Dutch Haussmann. It may be true 
that Amsterdam does not owe him as much as Paris 
owes Haussmann, but still it cannot be forgotten 
that he has been (he died early this year) a real 
benefactor for this city. Theworks advanced rapidly, 
and although the company had to struggle with 
difficulties of all kinds, the building was com- 
pleted and opened in 1864. The original capital 
was 1,000,000 florins (about £88,000), but the total 
cost of the building amounted to 1,500,000 florins 
(£125,000), 

The first year all went on smoothly. A first- 
rate band was organized under the able direction 
of Mr. J. Coenen, a member of that very ex- 
tensive and very musical family to which Mr, F. 
Coenen (our estimated violinist), and Mr. W. 
Coenen (who has met with so marked a success 
ately in London) also belongs, at a cost of they say 
60,000 fl. (5000/.; a great deal for this country) 
yearly. Splendid concerts were given, exhibitions 
took place; in fact it seemed as if the directors did 
everything to please the public. The number of 
season and admission tickets grew every month, 
Twice a tolerable dividend was declared; but at the 
death of Dr. Sarphati a sudden collapse took place, 
partly aggravated by such unusual events as war and 
cholera. It was rumoured that Dr. Sarphati had 
not paid one single penny of the large amount eub- 
scribed by him in shares and debentures (120,000 f1.), 
Not only was this rumour confirmed at a recent 
general meeting of the shareholders, but it then 
also became generally known that the share and de- 
benture certificates could nowhere be found among 
his papers. Did the deceased sell them? Nobody 
can tell. The position of our Crystal Palace Com- 
pany is most critical, and the shareholders feeling 
this, have appointed (at an extraordinary meeting) 
# committee of investigation, composed of five 


at our Crystal Palace in this city. 
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her second in Holland, but her third, she having 
played on the 21st at a concert of the “ Diligentia” 
Society in the Hague. It is perhaps worth while 
to remark that Mdlle. A. Mehlig has thus played at 
three of our best concerts within the short period of 
three days. The second * Diligentia” concert is 
announced for the 12th inst. 





REVIEWS, 





[Lonamans & Co.] 
Part Music for Soprano, Alto, Tenor, and Bass. 
Edited by Joun Huttan. New Edition with 
Pianoforte Accompaniments. Secular Series. 


No. I. Score. 
The same. No.1. Single Parts. 


This is a new edition of the selection of Part 
Music originally brought out some twenty years ago 
for the use of Mr. Hullah's classes. Many additions 
and improvements have been made with a view still 
further to extend its usefulness. The work is well 
and clearly printed. A wrong note caught our eye 
as we turned over the leaves in the last bar of the 
treble accompaniment, p. 21, which may as well be 
altered in the plate. 





{Ewer & Co.} 
Music for the Church Service and Home Circle. 
Composed, Collected and Arranged by Epuunp 

T. Curer, Mus. Doe. Cantab. 

Dr. Chipp has added another to the confusing 
mass of Books for the Church Service, feeling that 
he has met with none which “ have supplied to the 
extent of the present work the wants of a Parochial 
choir.” We are not without hope that a book may 
some day be forthcoming which may sweep away the 
whole of such productions, and which, conceived in 
a Catholic spirit, may provide at any rate the Church 
of England with the means of obtaining a uniform 
service, at once reverent and musical; a Use not 
beyond congregational execution, yet not sacrificing 
propriety to facility, and which, being ordained by 
competent authority, may be received into aun 
churches. There are large and wealthy Church 
Societies who might, one woald think, have effected 
this ere now; but in these attempts they have 
| yielded too much to the crotchets of individuals to 
produce that which could be even generally accept- 
able. It is unfortunate that ‘‘ Hymns Ancient and 
Modern,” the literary portion of which is so ad- 
mirable, should be musically one of the worst books 
the present age has produced. But to return to the 
work before us. Dr. Chipp has himself set the 
Sentences,” carefully and well; and also the Te 
Deum and Canticles to a sort of expanded chant, 
which appear to be now the fashion, and which com- 
bines the advantages (or defects) of the ‘ Service ” 
and the chant. Of double and single chants there 
is a good selection, and above one hundred psalm- 
tunes, judiciously harmonised. Evidently a great 
amount of care has ,been bestowed on the work, and 
as far as it goes it is satisfactory. Dr. Chipp was 
educated in the Chapel Royal when there was some 
musical education to be got there; and his early 
training (even apart from his subsequent acquire- 
ments) would prevent his book being disfigured by 
the monstrosities so common in similar books, 
especially those produced by unaided clerical efforts; 
and we therefore accord it the praise of being one of 
the best of such works, and caleulated to fulfil the 





objects with which it has been compiled, 
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[Cramer & Co.] 
“The Dawn of the Star.” Terzetto. Poetry by 


Frepenicxk Exocu. Music by Henry Smarr. 


Mr. Smart has composed a very pleasing little trio, 
which from its melodious elegance and musicianly 
part-writing is sure to become a favourite. The 
verses are very harmless, though rather misty. The 
obvious meaning of words has often been changed by 
giving them a Pickwickian sense; a converse rule jg 
required here ; for it is only by an Enochian inter. 
pretation that any meaning at all can be got out of 
some of these lines, which would indeed make g 
capital Christmas puzzle. 





“ T'Horloge du Grand Pere.” Bluette Imitatiye, 
Par E. Noiuet. 

This popular French composer has here produced 
a quaint little morceau, requiring only the fraction 
of a pianoforte for its execution; the upper half of 
the key-board with one string to a note affording all 
that is wanted. A delicate player will find ample 
scope both for the surprise and pleasure of his 
hearers ; and the piece has the additional recom. 
mendation of being a long way out of the beaten 
track. 





[AsHpown & Parry. ] 


“ The Breaking Wave.” Caprice for the Pianoforte, 
By Aurrep J. Canprcorr. 


There is a cortain degree of merit in this trifle 
which augurs well for its composer, though there is 
no strikingly original feature. It is not difficult, and 
will make a very good teaching piece for young ladies 
of moderate proficiency. 





(JEFFREYS. | 


“ Why doesn't he speak?” Words by E, M. Smnyy. 
Music by J. C. Wickert, 


This is a mild species of lady’s comic song, and 
very good of its kind: the kind being in our opinion 
of all things that to be avoided. The title-page 
states that the production is sung by Carlotta Patti~ 
a fact not without its bearing on art and artists, 








WHICH IS THE AUTHOR? 





To the Editor of The Orchestra. 


Sir,—Permit me the use of your columns to 
ask for information upon a point of disputed 
authorship. There is an anthem which is just 
now in tolerably good repute among church 
choirs, and its title is “Turn thy face from my 
sins;” full anthem for four voices, and eight 
double chants, composed by S. P. Tuckerman 
Mus. Doc. Cantuar. (London: Novello). Recently 
I attended a concert here when was performed 
a “ Salve Regina” by one Hauptmann, a piece of 
which I have never before heard and with which 
I was much delighted ; but as it was almost note 
for note even to the minutest particulars a coun- 
terpart of my old friend ‘‘Turn thy face” I was 
not a little perplexed with wondering whether 
Hauptmann prigged from Tuckerman or vice versd. 
Perhaps you or one of your contributors can 
inform me, but if either of the pretenders to the 
authorship of this beautiful composition be still 
in the flesh a personal explanation of the circum- 
stance alluded to would be acceptable.—Yours, 


Dunne Browne. 
Liverpool, 15th Nov., 1866. 











Hottoway's OitMENT AND Prtts—Atmospheric Changes.— 
The keen cutting winds succeeding the warm moist weather 
prevailing will have a deleterious effect on the complexion, 
skin, and nervous systems. Blotches, boils, rheumatism, colds, 
and sore throats already surround us, but Pag to the 
administration of Holloway’s remedies. first symptoms 
presenting themselves, these invaluable medicines should be at 
once resorted to, when each and all, diphtheria included, 
either be prevented altogether, or thrown off without damag- 
ing the weakest constitution. Erysipelas, blotched face, and 
hoarseness, depart at once, before the Gepneing, 

servative powers of these twin remedies, wh pm —4 


tself has cominended, and whose well-merited praises 





peer and peasant in every clime, 
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THE MUSIC CHAIR IN THE UNIVERSITY 
OF EDINBURGH. 


Proresson OAKELEY'’s INAUGURAL ADDRESS. 


On Tuesday afternoon, Professor Oakeley delivered 
his inaugural address in the Music Class-Room, 
Park Lane. The hall was comfortably filled, and 
the Professor was received with hearty plaudits. 
After an apology for the delay in commencing 
his duties, which were caused by ill health, and 
some remarks as to what an inaugural address 
ought to be, Professor Oakeley proceeded :—“ Truly, 
the range of music, as we now use the word, 
js almost infinite. I had well-nigh said it is 
infinite: certainly, it comes nearer to the ideas 
which we can form of the illimitable, than anything 
else in the world. It ranges from high and low; it 
lends itself to expression of the contending passions 
which move the depths of man’s heart, with an 
elasticity and a plastic versatility to which there is 
surely no parallel. But it is not for such reasons 
only that it is both interesting and instructive to the 
lovers and students of music to explore its history in 
remote ages. Of music—more perhaps than any- 
thing else—we may say that it is unchanging in its 
nature. For the science is (paradoxical as it may at 
first sight appear) in some respects closely akin to 
that other great science which can alone be said to 
retain the stamp of a perpetual and indefeasible 
conclusiveness. Music is, if I may so speak, a kind 
of half-sister to mathematics—the most exact, the 
most ethereal, the most unvarying of all sciences. 
3ut I propose to withdraw you from the regions of 
exact science and art, and to consider music, in 
some of its acknowledged phenomena and effects, as 
a marvellous fact in creation, or, as I should rather 
say, a special gift from above, bearing, almost on its 
surface, the tokens of its supernatural origin, the 
indieations of its destined purpose, and therein the 
guide to its proper, or at least its highest use.” 

After quoting authorities for applying the epithet 
“Divine”? to the art of music, and some allu- 
sions to the music of natuie, he continues: ‘ But 
it is in the human voice that those capacities of 
thrilling melodies are stored—those powers of en- 
chantment which not only form one of the ordained 
solaces under the miseries of life, but have power- 
fully affected human destinies through their influ- 
ence upon the mind and heart. For, in answer to 
this wonderful and most telling gift, there has been 
implanted in human nature a correlative suscepti- 
bility which co-operates with it towards the produc. 
tion of results so little apparently commensurate 
with the simplicity of its character. It is an 
admitted fact that music can stir up emotions 
and trains of thought the pressure of which is 
almost too weighty for endurance; that it is 
& power which possesses the keys of joy and 
grief, of patriotism, loyalty—nay, even of reli- 
gious devotion ; that it can arouse to arms, or melt 
the Alpine soldier into tears of home-sick affec- 
tion, tempting almost to the act of desertion; or 
even act the exorcist, and call forth the evil spirit 
from his usurped tenement in the soul of the pos- 
sessed monarch of Israel, It may, however, be said 
that these facts admit of a simple solution. The 
case of King Saul, dispossessed of an evil spirit 
under the influence of David's harp, may be re- 
ferred to an immediate supernatural agency ; while 
the other specified instances may be explained upon 
the principles of mere association, The influence 
of national and patriotic songs is undoubtedly due, 
ina great measure, to the effect of stirring words, 
in lively, rhythmical, and exciting strains, such as 
are calculated to move the hearts and spirits even of 
those who are not especially sensitive to the power 
of music. With regard to the effect of the cele- 
brated “* Ranz des Vachea” on the Swiss mercenaries 
employed on foreign service—or, to take an instance 
nearer home, of that on a Scottish Highlander of a 
bibroch played on the bagpipe—it might perhaps be 
urged that a picture of the native chalet or shealing, 
with the well-known accompaniments of surround- 
ing scenery, would have produced as powerful an 
impression upon their domestic sympathies as the 
notes of the familiar national airs so suggestive of 


..- Tam inclined to determine this question in th« 

negative; and, in vindication of such an opinion, am 

led to dwell with some minuteness upon the remark- 

able phenomena of the musical ear. I shall treat this 
subject, with all others of the same kind upon which I 
have touched in this address, in a purely practical 
popular way—the more teclinical or scientifie hand- 

ling of the same topics may be treated in future 
lectures. The really musical ear possesses attri- 
butes of so singular a character as to justify us in 
regarding it almost as a distinct sense. The eye, 
the only one of the so-called * spiritual senses * with 
which it can be compared as an instrument for con- 
veying to the mind the impressions of the sublime 
and beautiful, possesses no office so special and 
characteristic as that with which its sister organ has 
been endowed. We speak, indeed of an eye for the 
picturesque; but we employ the name of the sense 
whose susceptibility of impression forms the beauti- 
{ul combinutions of nature we mean to denote by 
that phrase, in a far less strict and technical signifi- 
eation than that which we speak of a musical ear. 
The phrase in question is, I think, not much more 
than a figurative mode of saying that a person has 
a peculiar aptitude for such impressions. But 
by a musical ear, we mean a special and physical 
intensification of the sense of hearing, different, not 
in degree only but in kind, from the sense upon 
which it isengrafted. An ear may be most acute and 
discriminative in its ordinary powers, yet devoid of 
those especial qualities of perception which con- 
stitute what is called a musical ear. Contrariwise, 
a musical ear may continue to perform its functions 
even after the acuteness of the natural organ 
has been blunted. It is a fact, with which my musi- 
eal hearers are no doubt acquainted, that the 
greatest of musicians composed his grandest music 
after he had totally lost the sense of hearing. This 
proyes that there is an internal perception of har- 
mony to which the outward sense is ministrative, 
but which has a sufficient reality of its own to 
dispense in its mature stage with the aids by which 
it has been trained. By a provision of creative 
power and goodness, as beautiful as it is wonderful, 
the echoes of those sounds which the musical ear 
has once drunk in live on in the depths of the mind, 
and even acquire a substantive existence of their 
own, so as. to become a repertory of materials upon 
which genius can draw for its resources after the 
original medium of their conveyance has lost its edge. 
Again, the musical ear differs from the susceptibilities 
of the kindred sense, and from almost every other 
natural gift, inthe remarkable inequality of its dis- 
tribution. The only faculty which altogether shares 
this peculiarity is that of the power of extempora- 
neous arithmetical calculation, or mathematical 
inference, which is, in some very rare and special 
instances, as wonderfully developed as are the 
phenomena of musical genius. Here, again, 
the idea (already noticed) presents itself of some 
subtle connection between these two ‘“ faculties 
of arts’*— music and mathematics. Without 
doubt, the fine arts and sciences possess in com- 
mon certain humanising influences — as we are 
reminded by the great Roman orator— Omnes 
artes, que ad humanitatem pertinent, habent quod- 
dam commune vinculum, et quasi cognitione quidam 
inter se continentur.’”’ There is, howeyer, no pre- 
cise parallel to the phenomena of the revelation, if I 
may so speak, of the musical ear, except in the in- 
stance to which I have just referred. There is not, 
in the case of any other natural aptitude, that rigid 
line of demarcation between those who have it and 
those who haye it not, which in one essential respect 
divides the born musician from his fellows, Musical 
genius, where found at all, is found with certain 
characteristics of intensity which separate those 
who possess it from all others in a mea- 
sure, and from some at such a distance. as 
borders on antagonism. A real love | for 
music seldom in moderation: it tends 
towards an extreme, and reacts into an opposite 
extreme. . . . Musical genius is distributed 
by the Giver of all good gifts with an inequality 
which denotes an absolute and arbitrary power of 
selection in the Giver: and, where existing, it is 


exists 








the scenes and memories of their youth and homes. 





strange property of this wonderful gift still remains 
to be noticed. It is not only most partial in its 
preferences, but indicates its presence with almost 
clamorous urgency. It anticipates each opening 
feature of the infant mind in the rapidity and dis- 
tinetnoss of its developments, and often makes no 
inconsiderable progress in its manifestations, even 
before the faculty of speech itself has attained such 
perfection as to give utterances to its impulses. 
Children, scarcely beyond the age of infancy, have 
been known to betray annoyance at the sound of 
an untrue bell; and instances might be mentioned 
of boys barely more than three years of age whose 
ears, even at that tender age, were so accurate that 
they could assign its name to any note, or even 
chord, they heard struck. Several such instances of 
precocious youthful talent are on record, but none 
are so striking as the instance of Mozart, whose 
delicacy of ear from the first was most exquisite, 
This great genius, whose mighty spirit so soon 
burned out the frail body which held it to the earth, 
namely—in his thirty-seventh year (the death-year 
of Raphael, Byron, and Mendelssobn)—the ‘ divine 
Mozart "—when at the age of three years loved to 
pick out thirds on the harpsichord; and be- 
fore he had completed his sixth year detected 
from memory the difference of half a-quarter 
of a tone between his own little violin and that 
belonging to one Schachner—a difference which 
proyed to be perfectly correct when Schachner's 
violin was brought and the comparison 
made. But of the greatest among the 
marvels of musical science is that which consists in 
the contrast between the simplicity and scantiness 
of its elements and the variety and grandeur of its 
results. We may take as an illustration one of the 
mighty orchestralesymphonies—the nine wonders of 
the musical world, the grandest achievements of 
musical art—by Beethoven; for instance, the 
“ Pastorale,” which is perhaps the favourite in the 
estimation of the majority of amateurs,” and is 
probably the one least unknown to my hearers. Let 
us luxuriate while we listen to the wonderful sym- 
phony, the finest piece of descriptive instrumental 
music in existence, in that exquisite scene expressive 
of ‘‘cheerful sensations awakened by an arrival in 
the country; then let us accompany the deaf 
musician in his stroll by the brookside—in that 
valley near Heiligenstadt, in the neighbourhood of 
Vienna—in which valley the second movement was 
conceived, and where, to commemorate, this fact, 
a statue of the master has been _ erected, 
before which, like many another—if you will— 
fanatico per la musica—I have stood with uncovered 
head. After the “rustic merry meeting” with 
which the third movement commences, let us follow 
the bewildered peasants into the disorder and con- 
fusion occasioned by the coming ‘storm,’’ and go 
on until the sky clears up, the sun bursts forth 
(so marvellously depicted in the passage given to 
the first flute), the ‘‘Song of the Shepherds” is 
heard, expressing their feelings of ‘* joy und thanks- 
giving after the storm,” and the picture on the 
mind's eye is once more pervaded by an air of 
sunshine and repose. Or, on the other hand, let us 
place ourselves under the spell and influences of the 
great ‘‘ Sinfonia Eroica’’ (‘‘ composta per festeggiare 
la memoria dun grand uomo”), © symphony which 
exhibits an intellectual depth and force never before 
or since surpassed in musical thought, with its suc- 
cessive movements, each perfect, so delicately con- 
trasted as to bring out the unity of the whole under 
a variety of different yet consentient aspects, No 
verbal description of this immortal work could be 
adequate, if intelligible ; but let ug indulge, I repeat, 
the feelings of delight and amazement which these 
or any others of the great treasures of instru- 
mental art are calculated to dwaken in the minds 
of those who bring to them the qualifications of 
musical feelings, or @ musical ear, trained in its 
office by the discipline of cultivation, or quigkened 
in its apprehensions by the habits of expe- 
rience.” 

[We are compelled to postpone the conclusion of 
this address till our next issue, when we shall have 
a few observations to offer upon what, at from any 
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found with such remarkable signs of distinctness 
as to render its presence unmistakable, But another 





point of view, is a remarkable and interesting 
Cocument. } 




































oe ae o-oo ses 














A LLL: LLL! LE A LO 


a 


1 








184 


_THE ORCHESTRA. 





THEATRE ROYAL, DRURY LANE. 
Sele Lessee and Manager, Mr. F. B. Chatterton. 


FAUST. Mr. Phelps, Mesers. Edmund Phelps, W. Harrison, 
Johnetone: Mra Hermann Vezin, Missa Poole, and Mra. H 
Vandenhoff To conclude with KATHARINE AND PETRU 
CHIO Petruchio, Mr. T, Swinbourne; Katharine, Miss 
\eabel Adams. 





THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckatone 
A GAME OF SPECULATION, Messrs. Mathews, Chip- 
ndale, Kendal, Rogers, Clark : Mesdames Fitzwilliam, Laws, 
right’ ANTONY AND CIEOPATRA. Mr. and Mrs, 
Mathews. And SHOCKING EVENTS. Mr. Compton. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
THE BARONET ABROAD 
PENANCE. Miss Kate Terry, Misa Hughes, Miss Emily 
Pitt; Mr Hermann Vezin, Messrs Billington, Ashley, J. A. 
Shaw, R. Romer. And A PAS DE FASCINATION 


ROYAL LYCEUM THEATRE. 
Sole Lessee and Manager, Mr. Fechter. 
THE TONG STRIKE Measrs. Ennery, Widdicomb, Fitz 
atrick, Moreland, Reynolds, Evans, J. C. Cowper 
yy BRUTUS and C¥#SaAR. Conclade with TWEEDLETON’S 
TAIL COAT 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. George Vining. 
BARNABY RUDGE Mrs. John Wood. Miss Augusta 

Thomson, Mrs. Henry Vining, Mra. Charles Horsman, - 
Mis. Katherine Rodgers ; Messrs. 8. Calhaem, F. Villiers. J 
Shore, 1. Forrester, Charles Hersman, E. Shepherd, Stellon, 
CH, Fenton, W. R. Robins. Chapman, &c. Ke, Preceded by 
THE MISTRESS OF TILE MILL, 


ROYAL OLYMPIC THEATRE, 
Sole Lessee and Manager, Mr. Horace Wigan. 
NO! Messrs. G. Vincent, Clayton; 
FROZEN DEEP. Messra. H. Wigan, Montague, H. Neville ; 
Mesdames St. Henry, Sheridan, L Foote With new bur- 
T 


lesque. FAUST. Messrs. G Vincent, D. Murray; Miss 


Farren. 
THEATRE ROYAL, ST. JAMES’S. 


Under the Management of Miss Herbert. 


HUNTFD DOWN. Messrs. H. Irving and W. Lacv; Mes- 


dames Frank Matthews, Le Tiers, Ada Dyas, Miss Herbert 


Preceded by NEWINGTON BUTTS. Mr. F. Charles; Miss 
And THE BOARDING SCHOOL, Mr. F, Charles; 


Addison 
Mrs, F. Matthews. 


ROYAL STRAND THEATRE. 


Sole Lessee and Manageress, Mra. Swanborough. 


NEIGUBOURS. Messrs. Parselle, Belford, G. Murray; 


Mesdames Swanborough, Johnstone, Huehes.)s KENILWORTH. 
Messrs. Thorne, James; Mesdam.s. Swanborough, Raynham, 
And LOOTS AT THESWAN. Mr. F. Robson. 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 


OURS, Mesars. Ray, Clarke, Bancroft, Hare, Younge; 
Mesdames Marie Wilton, Moore, and Larkin And DER 
FREISCHUTZ. or, the Bill, the Belle, and the Ball. Mes- 
dames Lydia Thompson, Maitland, Moore; Messrs. Clarke, 


Younge, &c. 





NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 
MEG’S DIVERSION. 


SUSAN 
Dewar. And THE GENTLEMAN LN WHITE 


HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
FAMILY JARS; Miss © 





Mesdames F. Josephs, C. Saunders, B. Foote, Raymond. 





NEW SURREY THEATRE. 
Lessee, Messrs. Shepherd and Creswick. 
TRUE TO THE OURE. 


Mr. Joveph Irving ; Miss E. Webster. 





ASTLEY'S. 
Sole Lessee and Manager, Mr. W. f1. C. Nation. 


THE GOLDEN DUSTMAN. Messrs. J. Fernandez, Atkins, 


. H. Stephens, W. Joyce, Richardson, Harris, W. Arthur; 
Misses F. Gwynne, Sy amy Nelly Burton, Rechneil, 
and Mrs. © eld ATA 





CITY OF LONDON THEATRE. 
Under the Management of Mr. John Douglass, 


NIGHT; or, Perils in the Alps. Miss Sarah Thorne and 
dard 


the Stan Company THE OLD MINT OF SOUTHWARK. 
And tbe burlesque of DER FREISCHUTZ Miss Harland, 
Perey, Grifiths ; Mr, B. Wright. 


Miss Roden A SISTFR'S 


Precened | 


Misss Sheridan. THE 


Mr. H. T. Craven ; Miss M. Oliver, 
Mrs. Leigh Murray. The Latest Edition of BLACK-EYED 
Mesdames R. Ranoe, Bourke, M. Oliver; Mr. F. 


Saunders; Mr. Sefton 
Parry. After which, Boucicault’s Drama of FLYING 
BCU Messrs. Neville, Belmore, Blake, Garden, Vollaire ; 


Mr. Creswick, Mr. Shepherd, TH. 
Marston, E. F. Edgar, A. Nelson, Maclean, Williams; Misses 
G. Pauncefort, Kate Saville, Preceded by DOING MY UNCLE, 
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THE CHRISTMAS GIFT BOOK, 1866. 


“This will probably be the most superb volume ever pub 
lished "—Athenanm, Sept. 22, 1866 
“Tt has about it all the esseutial elements for snecess in pre- 
cisely this very kind of enterprise—viz., adventurous publisners, 
skilled engravers, a gifted artist. and a poet whose verses are 
suggestive of what we doult not they will receive from Gustave 
Doré’s facile hand, super! ly imaginative embellishments,” —Sun, 
Sept 21 ——— 

On Drcempen Ist, 1866, will be published, in imperial 4to., 
with Paper and Type made expressly for the Work, and in 
elegant cloth, price 21s., 


ELAINE; 
ALFRED TENNYSON, 


ILLUSTRATED BY 
GUSTAVE DORE, 
| With NINE exqnisite full page DRAWINGS, engraved on 
Street, in the first style of Art, by Hout, Baker, JeEns, 
Roptxeox, and others, 

The designs of this Artist have never yet been engraved on 
steel, and consequently have never been interpreted in their 
fullest sense M. Doré has made these drawings with special 
reference to this mode of engraving, and it was at his earnest 
request that the Pablishers determined to incur the great out 
lay necessary to produce this book. It is, too, the first time that 
M_ Doré has illustrated the works of a contemporary author, 
and, to nae his own words. he desires the work 








’ 


“To be a monument to Mr. Tennyson and to his own powers.” 
“Mon frére a fait cette fois ci le grand succes qui fera de- 
scendre son nom a la po-terité.”—Ernest Dore. 

London: Epwarp Moxon & Co., Dover-street. 

A few inipressions of the Plates, Proofs before Letters, will he 
published, price Five Guineas, cloth, and to ensure these it 1s 
necessary at once to apply to the Publishers or to the local 
Agent. 

The Work may also be had with Photographs from the Ori 
ginal Drawings in lieu of Engravings, pete Two Guineas, cloth 


THE LAST TWO WORKS OF THE LATE REY, 
J. M. NEALE, D.D. 
Price 2s. 6d.; by post 28. 9d. 
SEQUENCES, HYMNS, and other ECCLE- 
h SIASTICAL VERSES Original.) By the late Rev. 
| Dr. NEALE, Sackville College, East Grinstead. 
Price 1s. ; by post, 1s. 2d. 
‘TABAT MATER SPECIOSA : 
: BFAUTY STOOD TILE MOTHER, 
NEALE. 
‘= above were the last efforts of Dr. Neale on his sick bed 
and were only finished two or three days before his decease, 
London; J. T. HAYES, Lyall-place, Eaton square, 8.W. 


FULL OF 


By the late Rev. 


NOTICES TO CORRESPONDENTS. 


One or THE Cuorr.—Our correspondent should let us know 
whether his communications are circulars, 

ScnvutatTor.—The attempt to pass as “an old friend and 
subseriber” is a failure. Seck some useful occupation, 
suitable to your capacity. 

Inquirer.—Certainly not; by far the best cheap editions of 
the Oratorios are those edited by John Bishop, of Chel- 
tenham, published by R. Cocks and Co. 

T. Wriicocks.—The copyright is with the proprietors. 
Address the editor. 

J. B. Cramer.—There is no difficulty in obtaining a complete 
edition of all J. B. Cramer's Sonatas that are worth any- 
mags and at a moderate cost. 


Ee Orchestea: 
AREVIEW OF MUSIC & THE DRAMA. 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 


LONDON, SATURDAY, DEC. 15, 1866. 








Mario is in Paris. 





Malle. Artét has played successfully in the 
“ Barbier’ at Leipsic. 





The Direction of the Rhenish Festival next year 
is confided to Julius Retz of Dresden. 





Mdlle. Mara Krebs has had her usually flatter- 
ing reception in Vienna during the past week. 





M. Léonard, formerly violin professor of the 
Brussels Conservatoire, has fixed his residence 
in Paris. 





The forthcoming drama at the Lyceum is to be 
called “ Rouge et Noir;” it is a re-embellishment 


of the old Coburg play, “ Thirty Years of a Gam- 
bler's Life.’ The no longer new effect of a real 





One of the best singers of Germany, the tenor 
Rauscher, died at Stuttgard on the 16th ult. at 
the age of 66. 





The Théitré Rossini, at Passy, will be opened 
on the 20th inst., with a prologue, comedy, and 
comic opera. 





Mdlle. Patti’s indisposition prevented her ap- 
pearance in “Rigoletto” in Paris last week, 
“ Ernani’’ was the substitute. 


A three-act drama has been accepted at the 
Comédie from Mr. Ponsard; it bears the some. 
what irreverent title of ‘ Galilee.” 


Mdme. Schumann’s sister, Marie Wieck, the 
pianist, was highly applauded at the first concert 
of the Florence Philharmonic Society. 





Joachim, having delighted the audience of the 
Athénée, in Paris, several times, has returned to 
Hanover, where he occupies the post of Concert- 
meister, 


Signor Arditti has just composed two new vocal 
morceaux; one “The Gift and the Giver,” for Mr, 
S3antley, and the other “ Le Chevalier Noir,” for 
Mr. Tom Iobhler. 


The death is announced from Alessandria (Italy) 
of the maestro Bogliaccini, violin professor and 
archivist of the Musical Institute of Genoa. He 
was 72 when he died. 





Herr Reichardt and Mr. Kuhe will start in the 
first week in January on a professional tour 
through the West of England, under the manage- 
ment of Mr. John Blagrove. 





“ Belisario” has failed at the Commercial 
Theatre, Trieste. ‘La Juive” has been sub- 
stituted, to the greater satisfaction of the public. 
Fricci, Steger, Nori-Baraldi, and Poli-Leazi in the 
cast. 


Mr. G. W. Cusins has been appointed Conductor 
of the Philharmonic Concerts, in lieu of Professor 
Sterndale Bennett, who has resigned the post 
which for eleven years he has held with such 
distinction. 


The report that Dr. Wylde had taken the Ger- 
man Bazaar in Regent-street for an Academy of 
Music is only partially correct. Dr. Wylde has a 
small portion of the building, which has no con- 
nection with the bazaar. 


On Tuesday evening Mr. Tom Taylor delivered 
an address at the Lambeth School of Art, on the 
occasion of the annual distribution of gold and 
silver medals, certificates, and prizes to the 
students. 


The new opera by Langert, “Die Fabier,” 
was given at the close of last month in Coburg 
with great success. The composer, who is also 
that of the “ Singers Fluch,’’ has achieved addi- 
tional popularity by bis last work. 


The sisters Marchisio have taken their leave of 
Madrid, among the most flattering demonstra- 
tions. The Queen presented them with two 
magnificent bracelets set with diamonds. They 
are gone to the Theatre Apollo, Rome. 


Mr. Stephen Massett, who will be better 
known in this country under his literary alias, 
“Jeems Pipes of Pipesville,” the celebrated 
American comic lecturer, author, composer, re- 
citer, vocalist, and traveller, recently received his 
“farewell complimentary testimonial” at the 
Dodworth Hall, New York, previous to his 
departure to England on a professional tour, 
whither he will start by an early mail. The title 
of Mr. Massett’s Entertainment is “ Drifting 
About,” and the American press is unanimously 








conflagration will be introduced, 


eulogistic of this gentleman's versatile talents. 
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The Scala, Milan, will mount three operas this 
year :—Bazzini’s ‘“ Turanda,” Félicien David's 
“ Herculaneum,” and Bona’s ‘‘ Vittoria.”” Noprima 
donna, however, is engaged up to the present 
time, the management having declined to accept 
Vilda after her cold reception in Venice. 

The death of the Princess Sophia Lichtenstein 
is announced as having taken place as Pesth on 
the 29th ult. The daughter of an actor named 
Lewe, she was born in 1815, and in 1840 had 
great success in London and Parisasa singer. In 
1848 she married Prince Frederick Lichtenstein. 





Professor Oakeley, the successor of Professor 
Donaldson in the music chair in the University of 
Edinburgh, on Tuesday delivered his inaugural 
address—delayed in consequence of ill-health—in 
the music class room, to an enthusiastic audience. 
It will be found (abridged) in another part of our 
columns. 





Music does not appear to soothe the savage 
breast in Mexico. An Austrian military band, 
which performs in the principal square of Puebla 
was recently pelted by the populace with stones 
and compelled to beat a retreat. The soldiers 
are unable to walk through the streets except 
under arms. 





The Societi del Quartetto of Milan have been 
unfortunate with their first concert, wherein 
several quatuors by Mozart and Beethoven, and 
Mendelssohn’s ottetto were done. Last year it 
was the fashion to attend these séances, but the 
mode has altered in the most fickle manner, and 
high society no longer attends them. 





The first representation of “ Astorga” at Carls- 
ruhe has taken place on the birthday of the 
Grand Duchess, on which occasion etiquette for- 
bids applause. The applause therefore, which 
would otherwise have broken out, was limited to 
murmurs of “bravo!” but the public promises 
to avenge its silence at the next representation. 





The next production at the Adelphi Theatre 
will be “ True to the Core.” The play now running 
— A Sister's Penance,’’ is to be transferred to the 
Olympic, where, under Mr. Webster’s manage- 
ment, “ London Assurance” is in preparation; 
Mr. and Mrs, Caarles Mathews, Miss Kate Terry, 
and Mr. George Neville, in the cast. 





The concert of Malle. Carlotta Patti at Mont- 
pellier on the 3rd inst., created such excitement 
that at one o’clock the crowd took their places 
before the doors. A detachment of military had 
to be sent down to keep order. By order of the 
mayor, the concert took place at the theatre ; and 
more than two thousand people were unable to 
procure admission. 





The King of Prussia has added £4100 a month 
to the purse of the new Italian opera company in 
his capital, in addition to the regular subsidy. 
The company will begin their public duties on the 
2nd January. Among them are Sarolta prima 
donna soprano, Grossi contralto, Pardini and 
Ribbi tenors, Francesco Frizzi basso, and Padilla 
baritone. 





An unfortunate accident has interrupted the 
performances of Mr. and Mrs. Charles Kean at 
the Dublin Theatre. It appears that on leaving 





original givers. So ends a creditable charity 
wasted in so far as its object is concerned. 





Most extensive preparations are making at the 
Crystal Palace, under the direction of Mr. Nelson 
Lee, who is engaged to produce a regular Christ 
mas Pantomime, complete in every department 
A new stage, with regular traps, &c., is being con 
strneted. The grand Transformation Scene is by 
Messrs. Danson and Son. Mr. Nelson Lee is also 
busy on his own Pantomime at the City Theatre, 
the Marylebone, and several large country theatres 





The death is announced of Joseph Strauss at 
Carlsruhe, in his seventy-fourth year. He was 
the chef d’orchestre and Kapellmeister of that 
town. From 1830 to 1865 he directed all the great 
operas which marked that period, and which 
were executed by the artists Haitzinger, Reichel, 
and Mdme. Fischer. He was passionately devoted 
to his art. Death has also struck down Kalli- 
woda, Kapellmeister of Prince Furstenberg. He 
succumbed to apoplexy. 





The theatres are sounding their notes of pre- 
paration for the pantomimes. Mr. Beverley is 
doing his best for the Drury Lane “annual,” as 
the Christmas fare is here called— Number Nip. 
Covent Garden refurbishes the old story of “The 
Forty Thieves.” Mr. Burnand has supplied the 
Strand with a burlesque on Guy Fawkes. Mr. 
Byron’s attraction for the Prince of Wales is to 
be called “ Pandora’s Boz.’’ Mr. Halliday’s bur- 
lesque on the Lady of the Lake, entitled ‘‘ Mountain 
Dhu,”’ comes out at the Adelphi. The pantomime 
at Sadler's Wells is entitled ‘‘ The Golden Cask.” 





The small Theatre of the Nouveautés, situated 
Rue du Faubourg St. Martin, three storeys above 
the street, was burnt down on Monday night. 
The doors were about to be opened, when the 
drop-curtain caught fire, and ina few minutes 
the whole house was in flames. The only things 
saved were the performers’ costumes. The fire- 
men and military made eyery effort to check the 
conflagration, but without effect. At last the 
roof fell in, and then the pumps, playing strongly 
on the burning ruins, soon brought the flames 
under. The house was insured for 55,000 francs, 
but the damage done is of infinitely greater 
importance. The chandelier, which is totally 
destroyed, was alone worth 3,500 francs. No life 
was lost. 





An extract from a letter published in Der Wan- 
devrer of Vienna details the habits of Wagner in 
retirement. He lived in a villa near Lucerne, on 
the shores of the lake. The view which he en- 
'}joyed was splendid: in front, the Lake and the 
Rigi, with the neighbouring chain of mountains; 
to the right, Mount Pilate; to the left, the town. 
Wagner used to work all day in his room, and 
towards evening would take a stroll, when he was 
generally in a serious humour: his manner at 
table being gay, conversational, and inclined to 
jocularity. On Sundays and feast days he would 
receive his friends and the Biilow family particu- 
larly, wife, children, and secretary. Other days 
he dined alone at four o'clock. His score of the 
Meisterstinger is nearly complete: it is said to 
be remarkable for its instrumentation. The 
subject is rather comic than tragic, and the music 
is full of new effects, having special interest for 
musicians who have studied the instrumentation 


the stage after the last scene in “ The Merchant of | of his heroic opera. 


Venice,” in which Portia appears (which character 
Mrs. Charles Kean sustained), she slipped, and 
sprained her ancle so severely that she was unable 
to appear for three or four days. 





The last act of the blunder of the Ballet Fund 
Committee was achieved last week, when that 
feeble body sent the sum of £23 2s. to Mr. Flowers, 
the magistrate, to be piaced in the poor-box. This 
tum is the remnant of the amount subscribed, 
and constitutes the portions unclaimed by the 





Rossini indulges in that pleasant Italian custom 
the siesta after dinner. He hasan excellent appe- 
tite, and invariably does ample justice to the 
many good things of the earth and of the sea 
which are placed before him. He retires to his 
room after dinner for an hour’s doze, during 
which period his salons are generally filled with 
guests. As he did not make his appearance the 
other day, after his siesta, Mdme. Rossini hurried 
to his room, and found the maestro lying on the 























floor. He had fallen in a fit, and had been lying 
insensible on the ground foran hour. His medical 
ittendant was instantly sent for; he alleviated 
the general arxiety by declaring that no danger 
existed, but he insisted on the necessity of repose 
and withdrawal from all gaiety or excitement. 
The inquiries at his abode in the Chaussée @’ 
Antin next morning were numerous. Malle. Patti 
was unfortunately unable to call in person upon 
her venerable admirer, for she is confined to her 
room by illness. 





We are happy to learn that Mr. Ira Aldridge, 
the commencement of whose French campaign 
at Versailles was announced by our Paris cor- 
respondent, has met with the greatest success in 
the provinces. He has played ‘ Othello” at 
Rouen, Havre, Elbeuf, Cherbourg, and Caen, 
and received immense applause. Hundreds of 
persons were refused admittance at the doors for 
the two performances he gave in each town, the 
houses being crammed to suffocation, The critic 
of the Courier du Havre, in noticing his first 
appearance at the Grand Théatre, writes: “ Mr. 
Ira Aldridge is Othello himself, a ‘real’ Othello, 
and when talent mounts to such a height that the 
actor forgets himself to become the incarnation 
of the poet's thoughts, it is a quality something 
more than talent, and deserves the name of 
genius.” Alexandre Dumas, in the Mousquetaire, 
writes an admirable article on Mr. Aldridge, and 
says that he has but one thiug to reproach him 
for, “ He is too natural ;” but this reproach, says 
M. Le Guillois, in the Soleil, “is better than the 
usual stereotyped complimentary phrases of the 
penny-a-liner, and is praise in itself.” The papers 
of Rouen, Elbeuf, Caen, &c., all contain most flat- 
tering articles on the same subject. Mr. Aldridge 
will visit Nantes and Bordeaux, and in about a 
month will return to give a series of performances 
at Paris. 


Rossini, who has quite recovered from his 
tumble down stairs, but only to encounter 
another mishap, has addressed the following 
letter to a certain Don Abela, who has arranged 
some Gregorian chants: ‘ Dear and venerated 
Father—I have to acknowledge the receipt of 
your honoured letter, and your composition of 
sacred music. As you will readily believe, I have 
gone through the work with lively interest. You 
have managed to unite to knowledge a simplicity, 
elegance, and clearness, which I should be glad to 
see imitated. Receive, venerated father, the 
tribute of my gratitude and admiration, I shall 
not fail to invite our young composers to follow 
your example, so as to arrive, if possible, at re- 
storing to sacred music its ancient splendour, now 
lost. I have received from the Holy Father a 
letter full of generons sentiments and most 
flattering to my self-esteem. It is not quite 
explicit enough, however, on what I have asked, 
and what I[ consider indispensable—that is to say, 
the concession to women of the privilege of 
singing the glories of the Lord with men in the 
cathedrals. I intend to write to his Holiness 
again on this subject as soon as political events 
shall have completely calmed the mind and 
heart of the well-beloved Pius IX.—Accept, &c., 
J. Rossini.” —The partiality of the old maestro for 
Gregorians will no doubt receive a lofty rebuke 
at the hands of the critic of the Atheneum. 








M. Léonard having sent in his resignation as 
professor of the violin at the Brussels Conser- 
vatory, M. Fétis hastened to offer the vacant post 
to M. Vieuxtemps. The last gentleman has, 
however, declined the honour. The following is 
the correspondence :—From M, Fetis to M, Vieuw- 
temps.—“ Dear Virtuoso, M, Léonard having 
definitively sent in his resignation as violin pro- 
fessor at the Conservatoire of Brussels, after 
speaking of it for long, I am come to offer you 
the place vacant by his retreat. I shall be happy 
to count an artist like yourself in this good school, 
and Belgium may well continue proud of the 
violin school which you have illustrated. In 
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becoming chief of this school you will not 
have to renounce the militant 
an artist; for leave has never yet been 
refused to celebrated artists who take part in the 
Brussels Conservatoire, at any time when oppor- 
tunity presents to utilise their talent either in the 
country or abroad. If you accept the offer I have 
the honour of making, you will always find me 
disposed to second your projects with equal con- 
eurrence. I shall be infinitely obliged if you will 
let me know your determination with the least 
possible delay, eo that the pupils of the superior 
clasa for violin may not be long deprived of a 
guide. Pray accept,” &e.—lrom M. Vieuxtemps to 
M. Frtis. ‘Monsieur the Director.—Your kind 
letter of the 6th inst. has found me here (in 
Bordeaux), and I hasten to thank you for the 
honour you have done me in wishing to confide to 


career of 


me the violin class vacant at the Conservatoire of 
Brussels by the resignation of M. Léonard. Un- 
fortunately the same reasons which prevented my 
necepting your honourable offer upon the retire- 
ment of my dear master De Beriot still exist. 
I have numerous engagements to fulfil, and how- 
ever liberal be your proposals with regard to fur 
loughs, my conscience as a professor would prevent 
my making use of them, “ having charge of souls” 
—of the violin. Pray then, my venerated master, 
take it not ill if I do not respond to your call 
again this time, and receive with the expression 
of all my regrets that perfect consideration with 
which I remain, Monsieur the Director, your de- 
voted.” 





THE ONE-EYED PERCH. 


Our readers doubtless pow poor Joun 
Buritey—the author and genius—so well ima- 
gined and truthfully described in one of Lord 
Lyrron’s novels: who spent his existence 
fishing for that cacodemon of a perch, which 
although pulled fairly out of the water seven or 
nine times (we forget the precise number) was 
never caught at all. The wild and dreaming 
Buruey fished hard and long. Sometimes the 
line breaks—the bank shelves, and the fisher 
suddenly tumbles into the water—the “ary is 
hooked, he leaves his eye behind him, but he 
comes up gallantly and fresh—swallows his eye— 
is caught again and again—but always falls back 
plump into the water, and the angler dies ere he 
captures the old deluding demon—the Delilah of 
his existence. 

There are many who pass through life tormented 
by a one-eyed perch and the fond idea of ul- 
timately hooking it: but none more so than those 
who take rods and tackle in hand to fish for 
the foundations of music. ‘The harmonical 
unit—that all musicians know and feel to 
be in the stream---has been the dearly sought 
prize for centuries. Every generation manifests 
more anglers—one or more confirmed 
lunatics—passing a life beside the waters trying 
every conceivable bait; now catching a minnow 
or a gudgeon, a roach or a dace, but never by any 
chance bringing to the bayk the one-eyed perch. 
Sometimes the fishermen were matLematicians, 
sometimes musicians; most were thoroughly 
honest out-and-out enthusiaste, nor were their 
labours altogether useless or unappreciated. 
England has had her fair share of these patient 
and thoughtful mystics, ‘Two centuries ago there 
was Joun Bincnensua and Cuaries Burien, 
who worked hard, promised much, did good, but 
did not catch the one-eyed perch. In the next 
century we find Lord Sranuops, Farey, Liston, 
Hoxuper and Honpen, Roegrr Sarrn, Bishop 
Srinuinariewr, Sir Francis Strives, TrypDe.1, 
Marcoutm, Kessie, and Youna, rooted at 
the banks of the river, each with their pecu- 
liar bait, incessantly engaged in the pursuit, 
but the fish is not captured. Then there was 
James Kent, the composer of the well-known 
anthem, “Hear my prayer,” one who covered 


one or 


and his admirer Boyce, the latter going into cal- si 
culations ending in a long train of figures weary- | 
ing to the eye and torturing the head; then | 
Wesse, with his theory of means; Brancut, with 
his geometrical proportions; General THompson, 
with his organ and its many-coloured key-board ; 
Hewitt, with his ratios; together with Barnert, 
Brown, Mo.nynevx, PARKINSON, WHEATSTONE, 
WuHewe tt, De Moraan, and we know not how 
many more. 

But our readers will ask, 
eyed perch? 


“What is this one- 
and why is it so hard to catch? 
Well, it is simply the solution of questions what 
sounds lie inside the octave? And how ved b 
all the sounds agree when each sound within | 
the octave is taken as a key sound? There! 
you have it; this is the all and all of | 
the materials for making music. ‘ Dear me,” 
says the reader, “look at the piano, there are| 
twelve semitones—seven white keys and _ five | 
black—what more do you want?” Take them, | 
gentle reader, and be thankful; you will not | 
catch the one-eyed perch should you bait with 
the entire twelve, but you may make many a 
song and many a pretty tune out of them, and so 
work away, run to Messrs. CHAPPELL, CRAMER, or 
Boosry, tell your songs and pretty tunes, and 
rest contented, like Virainra GABRIEL or the 
more illustrious Cuaripet. The public will buy 
unconscious of the perch, the publishers will buy 
not caring a fig for the fish, and you may smile 
pleasantly at the harmonical lunatics and their 
one-eyed perch and strange tackle for catching it. 

As no one can really think in sounds or write 
individually or specially without some certain 
notion of what the perch is—that he is a real 
fish—of good size, flavour, and easy of digestion— 
it will not do to be content with the misleading 
will-of-the-wisp the pianoforte and its white and 
black keys. ‘They mean much more than they 
look. If you divide the octave by a series of 
fifths upwards you will be lost, and never get 
home, for B sharp is not C natural. And so 
if you divide it by major thirds or minor thirds ; 
in this way you will be farther from home than 
ever. If you will take Sir Jonn HerscuHe..’s 
advice you will give it all up. If De Moraan’s, 
get into a temperament as soon as possible, 
thatis to say be content, as most people are, with 
the piano and its twelve semitones. Leave it 
to quacks and empiries and other mistaken 
jumpers into wrong notions and incorrect con- 
clusions. Such schemes are all delusion—a theory 
—not the theory ; a mere project—so much hallu- 
cination. At the same time there will be more 
fishers and more fishing, and ultimately we hope 
the one-eyed perch will be hooked and safely 
brought to the bank. Our pages and the pages 
of our contemporaries demonstrate there is no 
lack of men or industry, and we will endeavour to 
watch progress, and report result. 








NEGRO SENTIMENT. 


The Llack gentlemen who, in all the strength of 
splendid top-boots and strident voices, sit in a semi- 
circle in St. James's Hall and deafen the ears of the 
reserved seats, are endeared to the British public not 
by comicality alone. Certainly, a sooty face is comic; 
woolly hair is enjoyment itself; andif Tuaria wished 
to appear to the greatest advantage, she should 
assume that quasi-evening dress, which, by virtue of 
a white waistcoat, a black satin scarf and a diamond 
pin about the size of a liqueur-glass, is the embodi- 
ment of Christy Minstrel comedy. Certainly too,’the 
humour of these darkies is boisterous enough; and 
there is really something sufficient to appeal to the 
amusement of the London middle-classes in hearing 
a hideous nigger with an immense shirt-collar roara 
chorus to this effect :— 


U-pi-dee-i-dee-i-da, upidee, upidee, 
U-pi-dee-i-dee-i-da, upi-dee-i-da, 
R yah, yab, yab, yah! 


and so on ad libitum. Again some of the comic 








reams of paper costing a lifetime, and sold not 
long since for three and sizpence ; then OveRsEND, 








songs are not all violence to sound and sense. There 





still coniiiabaatiiainuaaiatia eesondts some of 
|them. Here, for example, is a whole landscape 
contained in a single verse—whbich for picturesque. 
ness and terseness of poetic description is perhaps 
unequalled in the language, save by that much 
vaunted first verse of Texnyson’s “ Sailor Boy” ;— 


With eyes erect and lips hung down, 
Like a sprightly hare before the houn’, 
This Nigger run right through the pastur’ ; 
I run fast, but the Bobby run faster. 


We maintain that the whole scene is at once con. 
| jured up with an intensity that amounts to genius; 
and our sympathy with the fugitive hero of the lyrie 
is so thoroughly aroused, that it is with regret we 
| learn how the minion of the law ultimately captures 
|him, and executes on him the vengeance of the 
despot. 

But it is not, we repeat, in comicality alone that 
the multitude of entertainers, who seem one and all 
to have been blessed with the name of Christy, 
appeal to the sympathy of their audience. Tragedy 
of the dreariest kind—inconsolable grief as well ag 
mistiest sentiment—has its representatives among 
the players of fiddle and banjo. 
with the vocal nigger. 


There is no mean 
He is always either rollicking 
over recollections of the most audacious enjoyment, 
or pitifully bemoaning his lost Linty Dates, Jexyy 
Grays, Maaore Mays, or Menantes. He cither goes 
into a state of gymnastic excitement over the reflee- 
tion that ‘the Jubaree is rising,” or he is in a state 
of spoony contemplation of a Beautiful Star, or a 
Beautiful Isle of the Sea, or a Beautiful Angel, or 
some similar object of wsthetic enjoyment. The 
lively nigger, again, is always lively, the sentimental 
nigger always low-spirited: there are no two mental 
states about the same individual. It would seem as 
if the possession of a pair of bones or a tambourine 
conveyed perennial happiness on its possessor, while 
that of a concertina as invariably tends to make a 
man melancholy. Invested with the last, or with 
one of those impossible banjoes that never play, the 
negro is doomed to a mental state in which he is 
either bewailing the Old Kentucky Shore, or his 
deceased mother, or else helplessly longing for orni- 
thological metempsychosis, or vegetation as a daisy 
or violet. Wedded to a pretty catchy tune, the silly 
words of the sentimental nigger song are printed by 
the thousand, and sung by the ten thousand. But 
what insufferably silly words they would seem, if 
people took the trouble to think about them! There 
has been no song more popular of its class than “I 
would I were a Bird”—ground as it has been by 
every organ, and hummed by hundreds of people 
who know no more than the first line, except, 
perhaps, from having seen the song burlesqued 
in the comic journals. Do they know how the 
twaddle proceeds in the second verse ? 


O would that I could fly, 
This bright and glorious day, 
To give a sigh for sigh 
To thee so far away. 
My heart would beat with joy 
To see thee once again, 
Thy sorrows to allay, 
For cherished is thy name, 


The reason in the last line is as beautiful as the 
rhyme. 

The sentimental black is divisible into two classe» 
both equally low-spirited :—the contemplative nigger 
and the lachrymose nigger. The contemplative 
nigger has visions of an exalted character. Occa- 
sionally he Hears a Spirit Sing, and the song con- 
tains advice of that usually impracticable character 
for which American spirits are famous ; for it counsels 
the nigger to 


Come away, come away, 
To the land of light and beauty, 
Come away, come away. 


The appearance of the spirit, as represented in the 
music, is even more unsatisfactory. He is intro- 
duced in the interior diagram of a star, and his 
countenance denotes indeed a more intimate ac- 
quaintance with spirits than is warranted by the 
teaching of Mr. B. Jory Govan. 

Sometimes the contemplativ e nigger prefers angels; 
and then his muse is thus trained by Mr. Cuanigé 





is dramatic story—highly nonsensical of course, but 


Biameury, the Apotio of negro sentiment:— 
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©! how beautiful, beautiful, dreaming, dreaming, 

O! how beautiful dreaming of angels divine. 

O! how beautiful, beautiful, dreaming, dreaming, 

©! how beautiful, dreaming of angels, of angels divine. 
Dreaming of angels, so holy, sublime. 

Dreaming of angels my soul doth incline ; 

Dreaming of angels, so holy, sublime, 

O! how beautiful, dreaming of angels divine. 


Apparently, the bard, having grasped his poetic 
thought, is unwilling to lose so rare a treasure till 
he has employed it to its fullest extent. 

Occasionally the contemplative nigger has a slight 
alleviation of his melancholy rapture ; but he seldom 
quits that form of sadness which, Por argues, is the 
attribute of beauty. The following is a specimen of 
his natural, as opposed to his metaphysical, state of 
being :— 

Oh! what is s0 sweet as the cuckoo’s notes 
’Mid April’s pearly show'rs, 

As life, like the tide, still rolls along, 
In this joyous world of ours; 


She comes to us smiling, as sweet flowers in May, 
Our sorrows beguiling, which time would decay. 


Chorus—Oh, listen, Cuckoo, listen, Cuckoo! 
Listen, two notes in the song. 
Oh, welcome it freely, though simple its song, 
The notes of the Cuckoo, yes all the day long. 
Come, Cuckoo, come Cuckoo, 
Come, come, come. 
Oh welcome it freely, though simple its song, 
The notes of the Cuckoo, yes, all the day long. 


We have to congratulate Messrs. Boosry and Sons 
on being the happy possessors of the above highly 
imaginative lyric. 
Here, too, is a more cheerful state of things em- 
bodied. 
Yes, Mary, my Mary, your father’s come home, 
You waited through all the long night; 
He was deaf to your pleadings, for reason was drown'd, 
But, oh! it came back with the light. 
It is satisfactory to reflect that the parental sobriety 
has returned with morning, without even the reme- 
dial agency of brandy and soda-water, of which 
assuagement the poet makes no mention. 
In the following ballad the coloured sentimentalist 
ventures so far as to offer consolation, although his 


prevailing disspiritedness tinges the latter part of 


the verse :-— 


Cheer up, Annie, darling ! with hopeful emotion, 
To-morrow our parting must be, 

T'll sail the seas over, I'll cross the wild ocean, 
I'll sail the seas over for thee. 

I will not forget thee—ah, never! no, never! 
I cannot forget thee, I know; 

Thy smile, like a phantom, shall haunt me for ever, 
And cheer me where’er I may go. 


Axntr’s smile is scarcely spoken of in an encouraging 
light, but the poet’s mental constitution is such that 
Thus, too, 
in speaking of the attractions of his former home he 


he takes his phantoms as a relaxation. 


mentions :— 


There is my old cabin home, 

There is my sister and brother, 

There is my wife—joy of my life— 
My child, and the grave of my mother. 


Some people would regard the last association as 
disspiriting ; but to the poet it is evidently the last 


and culminating domestic attraction, 


The lacrymose nigger is, from his nature, a more 
melancholy object than his contemplative brother. 
His reflections run in one groove—absence and 


death. He isin perpetual dewil. For example :— 


I'm lonely since my mother died, 

My heart is filled with dread and pain 
And oh! the dreary night of woe. 

I ne’er shall see his face again. 


The pronoun tends to render the sex of the old 


lady somewhat uncertain; but in affliction peopl 


are accustomed to lose sight of such base considera- 


tions as genders. 
The negro of sentiment is fond of being lonely 
here he is at it again :— 


Tam lonely to-night in my little chamber, 
While the stars sweetly shine upon all I hold dear. 

They are gone from their home with the bold fearless range 
There’s a void in my heart, for they are not here. 

Oh! why did they leave me alone and deserted, 
To risk their dear lives on the death-sprinkled plain ? 


Should they never return, this poor heart would soon wither, 


And never know joy or comfort again. 


What business the singer's friends are gone to 





transact, is left unstated. The internal evidence of 
the verse points, however, to Poaching. 
One more example of a more cheerful kind than is 
the rule :— 
~—Oh, rise in thy glory, my soul's Morning Star, 
Rise, crown’'d with thy radiant beauty. 

My soul's Morning Star! 
This reads like a rhapsody by Mr. Jony Brian to 
his organ; but it is only a negro ballad. 
Such then is the verse which makes the minstrelsy 
of the middle-classes, and which penetrates into the 
drawing-rooms. There the comic journalists meet it, 
and imagining it represents the merit of all ballad- 
writing, are proportionately funny on the subject of 
modern song-poetry. But does it represent all 
ballad-writing; is the literature of the modern ballad 
of an equal tap to this? There are a few left out of 
the pale of comic journalism’ who know that every 
modern song is not quite so inane and feebly foolish 
as these, notwithstanding that Christy Minstrelsy 
on the one hand and Cranipen on the other do their 
best to pull down the standard. But the success of 
the Christy Minstrel lyrics is made in spite of their 
poetry ; it is made by virtue of a good melodious air, 
such as people can easily grasp, and by the excellent 
part-singing of the choruses ; for the Christies work 
magnificently together. Again, the music per se is 
by no means bad, sometimes above mediocrity; 
and thus in one respect Christy Minstrelism and 
Claribel-ware are not comparable. 





ANOTHER PROJECT FOR SOUTH 
KENSINGTON. 





It appears that the present state of the Royal 
Academy of Music has caused dissatisfaction to a 
not altogether unknown cr uninfluential portion 
of the musical profession, some of whom have 
been connected with this institution, but the 
majority not so. A memorial has been drawn up 
and numerously signed. It is grounded on an 
asserted failure of the Royal Academy, and prays 
for the founding of a new school of music, and 
the establishment of an English national opera. 
No allusion whatever is made to Church music, 
or the forms of music that created all delight, 
and gained all honour in the academies of past 
days. The old system of teaching had a purpose, 
and its learning led to a certain and valuable 
result. Its philosophy was linked with use, and 
what could not be used was thrown out of conside- 
ration as useless. The modern system is to teach 
something that cannot be used, and much that 
ought not to be used. 

Anything is better than stagnation; the waters 
are stirred, and the stream must come down and 
in the right direction. The following is the 
memorial of the musical Fenians :— 


An Appeal to the Government and Royal Commis- 
sioners of the Art Exhibition in favour of a Govern- 
ment School of Music and a National Opera, 
Understanding that the Government and the 
Royal Commissioners of the Art Exhibitions are 
being petitioned to contribute still further to the 
maintenance of the Institution called the Royal 
Academy of Music, we the undersigned Profes- 
sional Musicians, residing in England, realizing 
the faet that the Royal Academy of Music has 
failed to promote the highest interests of Musical 
Art—that the Government grant has simply pro- 
longed its existence, but not extended its useful- 
ness; and feeling, moreover, assured that any 
further repetition of such attempt can only end 
in asimilar failure, and prove equally discredit- 


e 


r, 





able to the country and wasteful of its funds—do 
hereby respectfully advise the establishment of a 
New School of Music, in which every advantage 
may be offered to Musical Students, to be presided 
over by competent Professors, appointed by the 
State, and responsible to it for the efficiency of 
the Institution. Connected with such an Academy, 
we would further advise, if possible, the establish- 
ment of an English National Opera, believing by 
such agencies a genuine and useful impulse might 


in this country, and ultimately redeem it from the 
disgrace of being the only European nation that 
fails to cultivate its own National Music. Respect- 
fully soliciting your consideration of our appeal, 
we remain, with great respect and consideration, 
Your obedient servants, 

(Signed) Therese Tietjens, M. Lemmens Sher- 
rington, Sims Reeves, C. Santley, W. Harrison, 
Rokitansky, W. Ganz, G. Paque, F. Lablache, 
Sydney Pratten, 'T. H. Wright, Handel Gear, 
C. Schubert, J. W. Thirlwall, V. Collins, H. Wylde, 
Mus. Doc., Alfred Mellon, Ludwig Straus, ‘Tom 
Hohler, J. F. Barnett, J. Pittman, M. Barret, 
Rene Favarger, W. Beavan, H. Holmes, J. B. 
Ciabatta, W. H. Hann, F. Griesbach, C. Harper, 
J. Carrodus, And about 100 others. 








ON THE ROOTS OF DUADS. 

To the Editor of The Orchestra. 

Sim,—Allow me to thank you for the care taken 
with my last letter. Not having time to answer 
Dick’s formidable question, I will endeavour to 
checkmate the editorial remarks under my letter, 
and I shall be happy to have a game of chess with 
the writer of them at any time. 
I never “informed the world that vibrations have 
nothing to do with music.” But too much is talked 
about roots, yet I venture to affirm that no system 
can supply roots to the following duads, and if not, 
it is high time one should be known— 


22 28 


20 21 
| 








I beg of those who have learned -of me not to parse 
these duads. No one will say that duads ought to 
be left without a method to distinguish the founda- 
tion of the harmony. 
I do not liké the idea of the root being invisible 
on paper. BD F isa diminished triad, but it could 
form the dominant 7th of C, or the diminished 7th 
of A minor; who can tell which it is till the com- 
poser writes one or the other? 
Ihave always thought that © has neither sharps 
nor flats, but it may have twelve-semitones! in 
which case my music never went out of the natural 
key of C; in which case your editor instead of me 
‘‘is not particular as to the location of chords,” 

Mozart began the overture to “ Don Juan” on a 
minor triad, and therefore the diminished triad C 
sharp E G has nothing to do with the question. 
Hiindel often used the diminished triad, and he 
would have boxed a man’s ears if he put a third 
below it to make it a tetrad. I therefore agree with 
Vogler, Anton André, and most other theorists in 
considering © sharp to be the root of O sharp BG, 
—I am, Bir, yours obliged, 

G. F. Frowens. 

(There can be no sound in any key without a 
root or without relation; therefore duads have 
their roots as well as triads. The root is the unit 
to the sound, and chords involving two units or two 
roots require their own special treatment. Dr. 
Flowers has a way of his own of freating duads 
without recollection or perception of their origin ; 
and if his ear can bear it, we have nothing more to 
say. The chord B, D, F, may involve one root, or 
originate from two in the key of C; in the key of A 
minor neither the D nor the F are the same, and 
the two chords are essentially different. Dr. Flowers 
is not particular as to the location of chords, for he 
puts two different chords into one place, which is 











be given to the development of musical genius 


against theory and against nature, Dr, Flowers well 
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knows that the passage we referred to is the ~~ conviction to the contrary, that I am pleased and 





key opening of the Mozart overture, and he fenees| proud of a vindication of the theatre coming | 


with the expression to get rid of the fact. 
diminished triad according to its root can be made a 


tetrad, but Hiindel’s triads are triads, not tetrads. 


As Dr. Flowers insists that C sharp in the key of C | Church.—Yours obediently, 


is the root of C sharp, we ask him what relation is | 
it? What are its vibrations to C, the key? and 
secondly, what is the difference between the FE 
natural and G natural generated by C sharp, and 
the E natural and the G natural generated by C 
nitural? We will give Dr. Flowers his own language 
with regard to the connection of music and vibrations. } 
—Ep. 
— —p)>-—- — - —_ 
A PROPOSAL. 





To the Editor of The Orchestra. 

Sirr,—IJ have a charming suggestion to make to 
provincial managers; it is this:—Put some good 
names on your bill, mind whether their 
owners are going to act or not), then get together an 
imaginative audience, and make them all believe 


(never 





that everybody is somebody else. It is first-rate fun 
for Christmas. In a short time you could do the 
same with plays, and accustom people to laugh at 
disappointments, a prospect which might be useful 
to them in the Battle of Life. 


At present if ignorant people see a young lady's 


portrait at the theatre door, and her name in good- | . 


sized letters on the large bills, they imagine that 
she herself can be seen inside: to a certain theatre 
in the Strand be the honour of correcting their 
errors.—I am, Sir, yours respectfully, 
A Coninroian. 
London, December llth, 1866. 
pe ae . 


A CLERGYMAN ON ACTORS. 





To the Editor of the Orchestra, 


Sirn,—The following remarks of the Rev. 


Robert Ainslie, conveyed in a sermon before a! 


crowded congregation in Christ Chapel, New 
Road, Brighton, are worthy of record so far as 
they apply to the dramatic profession, as exhi- 
bicing the large, hberal and just view which 
intelligent churchmen take of the stage, and as 


affording a refutation of the delusion popular 6. 


with sectarians that religious morality is opposed 
to the encouragement of dramatic art. 


‘It is possible that there may be some actors 
here to-night, or their representatives—actors in 
Theatres and actors in Ritualistic Churches. ‘To 
actors in theatres 1 would say a word or two. 
Persevere in the course you have entered upon to 
purify and elevate the Stage. 1 donot mean by 
this that you should exclude fun and folly, for 
the Theatre is the proper place for them, Your 
work in society is of vast moment. If well done, 
you may confer upon mankind a lasting blessing. 
You may help to purify society or fearfully to 
corrupt it. 
passions of all past time, as well as of the present, 

o describe, to depict, and great truths to apply 
to the conscience. ‘To some your work may 
be a parable like that of a Nathan to David; but 


when, with the eloquenee of the stage and the |8. 
power of the truth you can say, with Nathan, | 


‘Thou art the man ;’ you may do in one night, 
with many consciences, more than the pulpit can 
do in many nights, where there is no application 
to the mind or heart of what is preached. It is 


your purpose by your personal and private conduct, | 


by the uprightness and morality of your company 
of actors, by your respect for your audience, so to 
repress what is offensive-—so to regulate the 
conduct of a certain class of playgoers, and so to 
elevate your profession by high literary and 
histrionic representations of men and their 
manners, that prejudices against your profession 
and your work may be lessened, and that the 
Stage may become what it ought to be, a great 
teacher to instruct, a reprover to purify, and a 
source of occasional pleasure after the heavy 
pressure of the cares and labours of the day.” 
There exists in the minds of the liberal 
majority no donbt of the truth of Mr. Ainslie’s 
view. It is almost a needless apophthegm to say 
that the stage is a mighty moral agent. 
there are so many narrow-minded persons, I 
regret to say, in the Church, who hold a strong 


| 
| 





| 


| 
| 


| 


You bave human life and human | 





Still | 


The | from the pulpit—a vindication which is in some 


measure a return for the good offices which the 
stage has often done for the teachings of the 
DRaAMATICUS. 
Chelsea, Dee. 12th. 


DOUBLE ACROSTIC. 





| 
List, the wondrous orchestration marks the priestly 
hate: 
Gallant lover leave thy wooing, go unto thy fate. 
Never sound the strains less sweet of this his work, 
his best : 
He who loved the grand ensemble lies in lowly 
rest. 
1. After the shave of morning-tide, 
After the matutinal brush, 
Upon tke tuble it is spied 
Before you seek the City’s erush. 
But breathe it not, or woe betide! 
The name would make a Monarch blush. 


2. The wild waste of waters ber white form gave, 
And the name that recalleth the wandering 
wave. 


The word we compound 
Of soil for the tiller, 
And mines where abound 
The gold and the siller, 
And vales that lie reund 
The rocks of the hill or 
The light sandy mound 
Where weather is stiller. 
It’s frequently ground, 
And famed for its Miller. 


4, He should be old and must be rich, 
Testy, and granting expectations ; 
In comedy he acts as sich 
To all his young and poor relations. 


~ 


5. He drives us on his furious way : 
He kills his seven in his day, 
Yet does not by the hangman die: 
’Tis Dickens says so, and not I. 
I{ot parching sun 
When morn is done! 
I reckon it a pest a- 
-way thus to broil 
And boil and toil 
Till afternoon's siesta. 
The water laves ; 
The light fan waves; 
Then dinner comes with curry. 
My liver’s bad; 
I'm tetcby—mad 
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I who had baffled Moses’ skill 

And worked on human fear my will, 

Am now reduced by time, alack ! 

To edit a weak Almanack, 

Tell fortunes to a kitchen-maid, 

And mete old wives my bumble trade, 

While every year the horoscope 

Predicts new dangers to the Pope. 

iscteiniecmiiaiaeanan 


SOLUTION TO DOUBLE ACROSTIC IN 
OUR LAST. 





Cc reus A 
H ande L 
A ltorf F 
R azo R 
iL ife E 
E n D 
Ss to Ww 
K al I 


Al 


{ venin G 
A min A 
N ictitatio N 


Charles Kean. Alfred Wigan. 





Forsaken Medea who murdered “ Creusa” 

More cruel than Perseus who slew the Medusa; 

Theme wholly unfit for the music of “ Handel” 

But told in the page of historical scandal ; 

Tell’s exploit at ‘* Altorff’’ redounds to his glory, 

The destruction of Gessler completes the whole 
story ; 

Alas! that a “ Razor” should stir up dislike, 

Or the cutlers of Sheffield should join in a strike! 

We see it, we feel it, imbibe it in “ Life.” 

We could goto the “End” with a dear loving 
wife; 

Stay at “Stow-on-the-wold;” drink “Kali” in 
glass 

Not Alkali, blasting the Lancashire grass. 

Now “ Evening”’ approaches; Sonnambula walks, 

The chorus look on; ’tis ‘‘ Amina” that talks, 

But talking while walking, her grave situation 

Sets us blinking and winking—which means 
“Nictitation.” 

In this short Acrostic is shown us ‘Charles Kean” 

And comedy’s son “ Alfred Wigan”’ is seen. 





Answers received: Barby correct. The following 
nearly :—-Exile of Erin; Alfred Starmer; Mac 
(thanks for the effusion); Popjack; De Boots; 
W. L. M.: Robinson; Pluffer; A young lady 
whose name is illegible does not come so near 
correctness; E. R. G.; Thomas Willcocks; Louise 
Anderson ; Niistatten. 








To Stncrrs!—‘“‘ Brown's Bronchial Treches,” which have 
proved so successful in America, for the cure of coughs, colds, 





With heat and flies and werry ! 


7. It floats in the air when the summer wind 
blows, 

But what it’s compounded of, scarce a man 
knows. 


The old Caucasian, dark and fat, 
Unto his worship there repairs ; 

But should he not remove his hat 
On entering to say his prayers ? 

. I told to fallen Israel 

What afterwards the land befel: 

I saw what Ramses thought was hid; 

I flourished with the pyramid ; 

To ancient Greece I gave a sign 

Obscure, and therefore most divine ; 

I walked beneath the Roman arch, 

And Cesar warned of Ides of March. 

In days of olden chivalry 

A weird yet honoured man was I. 

To me dread Catherine came with hope 

To look into her horoscope ; 

And Jamie, First and Sixth of name, 

Feared and opposed my canning fame. 

But now to modern times come down, 

I only flourish with the clown: 

And I who spoke the Sanscrit tongue 

And ruled when Babylon was young, 


ise) 





toarsenes, bronchitis, asthma, catarrb, or any irritation or sore- 
ness of the throat, are now imported, and sold in this country at 
1s. 1}d. per box—put up in the form of a “lozenge ;” it is the 
| most convenient, pleasant, safe, and sure remedy for clearing 
and strengthening the voice known in the world. Amongst the 
many eminent singers who use the Troches and speak hghly of 
| them, we would mention Miss Louisa Pyne, Mr. Ainsley Cook, 
and others of the Royal Opera, London. Sold by all Chemists. 
Principal Office, 205, High Holborn, London, 











Now ready. Price 1s. 
JULIUS CESAR, tragédie de Shakespeare, 


e traduite en vers francais par le Chevalier de Chatelain, 
auteur des ‘‘ Epis et Bluets,” 


Londres: Rotanp1, 20, Berners-street, W. 





Now ready, price 1s. each play. 
MACBETH — HAMLET — tragedies de Shake- 
speare, traduites en vers francais par le Chevalier de 
Chatelain, auteur des ‘Perles d’Orient,” traducteur des 
“Contes de Canterbury de Chaucer,” des “* Moines de Kileré, 
etc., ete, 
: Londres ; Rotanp!, 20, Berners-street, W. 








] ANDEGGER’S NEW SONGS. 
8. 5 


RC ere enn 28. 6 
. 6d. 


Innamorata d’una stella (in G) ............+. 28 
ditto (m Bflat) .......... 28 6d. 

Se siete buona, come siete bella............-. 28. 6d. 

La Lana é bella (in G) ........cccccccccecces 2s. 6d. 
ditto (in B flat) ........++ 2s. 6d 


“Four ltalian songs, ‘Si siete buona,’ ‘Jnnamorata a’ und 
stella,' ‘Io € amero,’ and * La duna é bella,’ by Alberto Randegget 
(Cramer & Co.), may be safely commended to those who de-iré 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Signor 
Randegger dves not come before the public empty handed, 
neither disrespectfully. He always does his best. and 


sometimes very good.’ —Athencum. 
CRAMER & CO, Limited, 201, Regent-street, London, W. } 
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CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE............. 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 


MODEL COTTAGE............... 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum. 


CRAMER’S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Erery Instrument is warranted of the VERY BEST 
MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*,* Loan of Packing-case fre:. 








CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property 
SHEET MUSIC published by CRAMER & CO. to the 
value of 


FIVE GUINEAS. 


This New System is offered to the Public under the follow- 
ing limitations, viz.— 


1. It is intended for Private Individuals only. 


2. Subscribers may select their Five Guineas’ worth of 
Music whenever they please within a period of One 
Year from the Date of Subscription. 


3. One Copy only of any Piece can be furnished during the 
currency of a Subscription. 


4. Music selected by Subscribers cannot be exchanged or 
returned. 


N.B.—CRAMER & CO. desire to have it clearly understood 
that their New System allows Subscribers to keep, as their 
own property, Five Guineas’ worth of their Sheet Music, cal- 
culated at the marked price. 


Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. (LIMITED), 201, REGENT 
STREET, W. 





*.* Post-Office Orders to be made payable to CRAMER & CO., Post- 
Office, Regent Street. 








CRAMER’S 


NEW GRAND PIANOFORTE, 
SIX FEET LONG. 


In RosEwoop 


IN WaLNUT - - 


go GUINEAS. 
100 GUINEAS. 


A MOST ELEGANT, CONVENIENT, AND PURE TONED PIANOFORTE. 


Although it occupies much less space than the ordinary Grand Pianoforte, the third string imparts 


power and effectiveness. 
Three Years’ System, 


The Charge is Nine and Ten Guineas per quarter, if hired on CRAMER'S 





PIANOFORTE GALLERY (tHe Larcest in Europe), 


207 & 209, REGENT STREET. 
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NATIONAL MUSIC. 





(OSAPPELL'S (W.) Porvtarn Music oF THE 
/ Ovpoes Time: a collection of the Ancient Songs, Ballads, 
and Dence Tunes, which constitute the National Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Early State of Music, and of 
the amusements associated with it during the various reigns 
The Airs harmonized by J A. Macfarren. In 2 Vols. Royal 
Svo, price 428. Or in Seventeen parts, each 3s, 


NHAPPELL’S (W.) Otp Eneuisu Dirriss, 

J) selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren. Folio. 
Net, 214.—Ditto, fine edition, 4to, 10s. 6d. Ditto, half bound 
morocco, gilt edges, 15s 


yy oops NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND Arranged with 
Pianoforte Accompaniments by Fintay Duy, T.M. Mupie, J.T 
Sunesne, and HH. KB Dispix. In three volumes, cloth, 21s, or 


the three in one, half-bound, gilt edges, 218 and 25s. ; elegant 
bindings, full bound moroceo, 31s. 6d S58, 
The Introduction, Critical Dissertation, and History of the 


Songs, has been written by Groncr Fanquiark Gakaname, 
Author of the article “ Music” in the seventh edition of the 
* Encylopedia Britannica.” 


THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Gronor Fanquaan Grauame. 


THE DANCE MUSIC One volume, 7s. Being the 
Complete Collection of Reels and Strathapeys so arranged as to 


admit of their be ing played in the regular sequences of Reel, 
Strathspey, and Keel. —— — 


\ OORE'S IRISH MELODIES, — With New 
rt Symphonies and Accompaniments, and Edited by G. A. 
MACFARKEN. In one volume, full Music Size, 21s. ; in parts, 
cach containing Twelve Songs, 48 > or each Sorg separately, 1s. 


Craman & Co, Limited, 201, Regent street, 


REN Binntes nop's Great Ope ra (RENE DE 

Sapa), as performed at the Crystal Palace, now ready. 
Libretto by Henny Fansix, Vocal and Piaro (bound and illus- 
trated, 268. ; Piano Solo, 7s. 6d, 


Cramer & Co. Limited, 201, Regent-street. 


66 HS thou seen the young day blushing?” 
The delicious romance in Gounod’s “Irene,” as 
song by Mdme. Louisa Vinning. Price 2s. 6d. In Eand C, 
Caamen & Co. Limited, 201, Regent-street. 
oe ( Handmaids of Irene.”"—The vociferously 
encored dialogue Chorus from Gounod’s ‘ Ingeng,” 
for female voices. Price 28. 6d. 
Cramer & Co. Limited, 201, Regent-street. 


oe ie AIR the Rose of ie is s blowing," —The ex 
: es pastoral melody from Gounod’s “Tams.” 9 
Price 26 
Cramer & Co. Limited, 201, Regent-street. 
66 prom MPET Blow!” The grand Chorus, 
always encored, from Gounod’s “ Ingnz.” Price 28. 6d. 
Caamen & Co. Limited, 201, Regent-street. 


66 ss greater in his lowly state!’’ The grand 
Air for Soprano from Gounod’s ‘ Ingyx,” as sung by 
Mdme, Lemmens-Sherrington. Price > 


Cramer & Co. Limited, 201, pane street. 








66 REAR him forth through the night.” From 
Gounod's ‘“‘Inens.” Described by the press as 
“the mnost pathetic strain in all the range of modern compo- 
sition.” As sung by Mdme. Lemmens-Sherrington. 3s. 
Cuaanen & Co, Limited, 201, Regent-street, 


THE Procession March, Solo 4s., Duet 5s. Book 
of Airs, by W. H. Canucort, Solo, 68.; Duet, 6s. ; The 
Valse, Solo, 2a. 6d. ; Duet, 38. ; Réverie Orientale, ; Caprice, 
:'Turkish Chorus, 2s. 6d. ; Greek Chorus, 2s, 6d. ; Fantaisies 
by Kuvorn, &ec., &c., for Pianoforte, from Gounod’s Grand 
Opera, ** Laxne.” 


Caamen & Co. Limited, 201, paemtannens 


POSTHUMOUS PLAY BY SHERIDAN KNOWLES. 
LEXINA; or, TRUE UNTO DEATH. 
Drama in Two Actes. By JAMES SHERIDAN 
KNOWLES. Library edition: printed on toned paper, crown 
&vo., cloth, with portrait of the author, from a photograph taken 
a few days before his death. Acting edition, price 6d. 
London: ApAMS AND Francis, 59, Fleet street; SimpxKin 
ana MaAnesmatt, Stationers’-hall Court; Caangn anv Co. 
Limited, 201, Regent-street, W. 


VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 

CONTEN MENT OF MIND. 

I'VE BEEN TO VISIT FRIN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER, 

FAIRLY REPRESENTED. 











Paics 2s. 6d. Eacn. Post free for Fifteen Stamps, 





CRAMER & CO, 





GOUNOD'S NEW ANTHEMS. 


eA BABYLON’S WAV E.” 
Psalm CXXXVII. Chorus, 4s,; Vocal solo, 3s.; Ful) 
orchestra (parts), 53. 
ETHLEHEM. A Christmas Carol. 
By CH. GOUNOD. 
Chorus, 4s, ; Vocal solo, 3s. ; Full orchestra (parts), 5s. 





London: CRAMER & Co. Limited, 201, ve Street, W. 


NEW COMIC SONGS, 
SUNG EVERYWHERE. 
HE MAN AT THE NORE! A Nore- 
Ribald Tale. By the author of ‘‘Ka-Fooze-Um.” 
Price 8s. 
Cramer & Co. Limited, 201, Regent-street, W. 
THE GREAT BON GAULTIER BALLAD. 
py ameaces OF THE MACPHERSON.— 
Price 3s. 
Cramer & Uo. Limited, 201, Regent-street, W. 


K A-FOOZLE-UM. A Legend of Jerusalem. 
Price 24, 6d. 
Cramer & Co. Limited, 201, Regent-street, W. 











WOULD I Bs mon LOR D MAYOR! By 
the author of ‘ Ka-Fooztr-Um.” Price 3s. 
Cramer & Co. Limited, 201, ee, WwW 
UST PUBLISHED.—FOR CONCERTINA ANT 
e PIANOFORTE, by Ricuarp BiaGrove. 
Fantasia on Airs from Gounod’s Opera, “ Faust” .......... 68 
Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 5s, 


” ’ 

ss Pe Megerbeer’s es “TL'Etoile du 
wd” 6s 

” ” 


Nicolai’s Ope ra, “Merry ‘Wives ‘of 
Windsor” ..... 


INSTRUCTION BOUK FOR TFHE CONCERTINA 
With full-sized diagram of the right and left hand side of the 


Instrument, showing the position of the Notes, &c., by Ricnarp 
BuiaGrove, 10s. 6d. 
CRAMER & CO, Limitep, 201, Regent-street, W. 


CRAMER & Co.’s PIANETTES. 


= favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recgyt Strezt, in the fol- 
lowing variety of case and mounting, viz. :— 








Guineas. 
Te AGM oc ce coe pocncceccecessccccosescoscos Se 
In BLack Water . obnb eb o0'enbaus oo 
In Figurep WASHUT 6... occ sce. ° cosnee Se 
In Rosewoop ..... ecrtecccss 0 
In Pear TREE, TO RESEMBLE | sony... ere Te 
In Rosewoop, witH ALBERT FALL............4... 80 


In Burr WALNDT, WITH ALBERT Fatn.. cotécotoes O8 
Ditto, with Trusses AND SHAPED Enps.......... 88 
Ie PORRARD OAs, Dasse coc cc cccccciccscssecece & 
In Marie anv Goup, ALBERT Fat. AND > Tavssxs . «45 
In Fiauaep Caepar, with Do, Do...........000005. 45 
In Orive Woop, with Do. Do......cec.ceeeeeee 45 
In Satin Woop ayv Gotp, witn Do, Do. ........ 48 
In ConoMANDREL AND GoLp, witH Do. Do. ........ 50 
In AmBoyna anv GoLp, wita Do. Do. ......... 52 
{The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. } 


FOR INDIA. 


ineas, 
In Sotip Manooany, packed in Zinc and Shipped "40 
Ditto, with Folding-up Keyboard .........0e00005 46 


CRAMER and Co. Limrtep have been induced, from the very 
extensive popularity attained by their Prangrres, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pianetres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 

his country; and are all fitted, not with the common, but with 

the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER'S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 





THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO, 
will forward them direct. 





PIANOFORTE GALLERY, 207 and 209, Regent street. 
(The Largest in Europe.) 





N E W ITALI 4 N 80 s. 
Sognai (Reverie) ........sssssesees Schira 
11 Seapets age rhodes Ha pach E. Mecatti 


N 
8s. 
2s 
Taci, non dirmi it vero preats veeee M 

Gil Occhi Neri... ides sea hadnt 
Invito alla Tarentella .............»Traventi 4s, 





15, Westmoreland-street, Dublin, & 201, Regent-street, London, 


nd 





ESSY LEA. Opera di Camera. GQ. A, 





MACFARREN, 
Complete for Voice and Pianoforte, 21s. net. 
8. 
The Overture. Arranged by Edward F, Rimbault. . 
Piano Solo. .. ° ee oe es « 60 

“Ts any merr. damsel here ?. a os ee ee o $6 
**T shall woo her." oe ee + 80 
“When youthful joys : and hopes are fied.” |. oe o 26 
“The Gipsy’s Home.” .. ee oe ee ee o $6 
“The - of early morn.” ., ee ee ee eo 23 6 
“Who oe fo eo « 26 
“Silly aiile you ‘sadly tease me.” .. ee ee - 80 
“You wicked Gipsy girl.” . ee oe ee «- 80 
“There’s a wond' rous ane potion.” oe +e 
** Motey, money !’ . ee oe . » 40 
“ The draught of love.” + 60 
” =. last appeal.” (Jessamine. ) New words by i, B. 

arnie. o on o 2 6 
“At Fe the mountain Till. “5 “Quartet. ee ee « 8 0 





Cramer axp Co. — 201, Regent-street, W. 





rPHE RIVER SPRITE. Opera in One Act. 
By FRANK MORI. 


Separate Numbers. s. d. 
1, “My Vocation.” Grand Air. Sung by Mdme, Florence 
Lancia rs ste ~ . 86 
2. “* When along ‘the road I ride.” Rustic Song. Sung 
by Mdme. Lancia . os oe os - 80 
8 “© sunshine of love.” Tenor Ballad. Sung by ne 
Perren 3 0 
4. “The Manager's Song.” Sung by Mr. Aynsley Cook. 60 
5. “ Bright as love’s dream.” Duet, 3 0 
6. — spirit, sing again!” Soprano ‘Air. * Mdme, R 
Lanc 0 
7. “Maid “of the “silver mail. ” Ballad. “Sung ‘by Mr. 


Weiss 
g- “‘ Hope’s Dream.” Romance. Sung by Mame. “Lancia 80 
All epee Illustrated with Portraits of the Artists en 
costum 
The complete work, scored for voice and piano, 15s, 





Cramer & Co. Limited, 201, Regent-street, W. 





HE SLEEPING QUEEN. By 
M. W. BALFE, 





8. d. 
Overture .. ee oe oe oe +» 40 
Aria—‘‘ The Prime Minister ‘ol ee ve ee B. 3 0 
Duet—* I crave a boon” Pas ‘ « C.and B. 4 0 
Trio—“ She is heartless” oe ° 8.,C., and B. 4 0 
Ballad—‘‘ Only a ribbon a" os ee - Cc. 38 0 
Duet—“ The Treaty ” + S andB. 4 0 
Fandango.—‘“‘ Pablo the ‘Tover,” ‘in A minor ee + 80 
Ditto, ditto, in G minor aut - & © 
Serenade—* The Noontie Dream,” inE .. ° T. 30 
Ditto, 3 0 
Trio—‘‘ Most awful Night aa ee s, C., “and B. 4 0 
Bolero—‘‘ On bended knee”... oe a i 8. 30 
Quartet—*‘ Fondly I dreamed” ‘ie ee oe «. 80 
Cramer & Co. Limited, 201, Regent-street, W. 
ELVELLYN._ An Opera. By 


G. A. MACFARREN. 
Complete Opera, for Voice and Pianofurte, net, 25s. 
8. 


. dd 
A blessing on the harvest fall .. ee eo . Song 2 6 
A lonely wanderer ee ee ee Song 2 6 
~ Home Four- art Soug 2 6 

Beperate Voice Parts may be had. Price . per page.) 
Wear t wotnontol ~ ~\ eras ee oe .. Song 2 6 
Ou my heart a weight .. oe ee -» Song 3 0 
Oh | Hannah, Hannah, speak | ee +» _ Romance 2 6 
ban htest hope we. ail” se ee — : : 
ildly a om w oe eo -. Song 

(ve watch’d him os oe oe ee +» Song 2 6 


Cramer & Co. (Limited), 201, Regent-street. 





UNCHINELLO. A Comic Opera in One Act. 
By WILLIAM CHARLES VEY. 





Complete, for voice and Piano, bound and Lilustrated, 15s. 
s. d. 

1. “‘ Coo! says the Gentle Dove” (s. » uate TIllus- 
trated ee 

la. The same, transposed in F 

2. Sabot Song—“ From Fair a 1 come i” (MS. , 
beautifully illustrated 

3. ‘The Showman’s Ditty’ " (B.) -) fendidly illustrated .. 

4. Sixty’s Serenade (B.), 

6. ‘ Hurrah ! for the Bombardier” (T. ), in ¥., beautifully 
illustrated se ee oe oo oe a 


o occ aw 
— ooo ose 





Cramer & Co. Limited, 201, Regent-street, W. 


pus B BRIDE OF SONG. 
By JULES BEI BENEDICT 





Sete in One Act. 


The Complete Operetta, for for Volce and Pianoforte, gt 
8. 

The Overture... . ~¢ «eee 

1. Duet—“ Night and morning” 8. andC. 8 0 
Hi Song—‘‘ My home in Cloudland,” original key, D 

flat ; transposed key, Bflat .. «.. 8. or M. 8. os 
8. Trio—* News ! ls, news!” .. ee 8.c.T. 8 ; 
4. Song—‘‘ Boot and saddle!” so’? oem aelt Sais 
5. Trio—‘ My heart is breaking” . .. & T. and B. 8 4 
6. Duct—"“ Ah | Captain, 1 can see you” 8. and B. 8 ; 
7. Chorus—‘‘The cattle in the clover” .. .. « 4 ; 
8. Song—‘‘For her sweet sake” on }H 
9. Son; —* Ah! do not take her from him” ee Cc, 2 0 
10. Dust" We waited late, we waited long,” 8, and T. H ° 
11. Chorus—“‘ The Rheinland’ “e pa oo 








Caanzn & Co, Limited, 201, Regent-street. 


Caansa & Co, Limited, 201, Regent-strect, W 
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CRAMER & CO’S LATEST PUBLICATIONS. 


SENT AT HALF-PRICE. 








NEW ITALIAN SONGS. 


Napoli (barcarola) ......-ceseesee seseveee Manzocchi 
Bella isola del mar ..........csscsees J. R. Thomas 
Una notte a Venezia (Solo or Duet) ...... Arditi 
Ilma (Vocal Waltz in C and B) ............ Arditi 
COU INE BIER ati cenxcacennsunayeiiennacessnciaces Brizzi 
La restituzione.......s0.00ssecsecses Riehivdtesecat Brizzi 


Innamorato d’una stella, in G and B fiat 


Randegger 
Bal C GED ib cadet ite heccccadccdaditectes Randegger 
La luna é bella, in G and B flat...... Randegger 
A uci cco civieacanetbane aces agecnanesersemagsccs Schira 
Wt DICED. ccpinaciosececcocecetsnpeasies V. Gabriel 
II Re dei Gondolieri...........ccceseeses V. Gabriel 
Rosina, Mazurka, .....ccreccccseonece bebe C. Pinsuti 
Hi PRAStOre ..5000..scrcscescooseccscosccssensebive Belsiana 
Bell’ angiolo ......... Avseabeorsbisabovecsbers Campana 


NEW CHORUSES, PART-SONGS, 


Bethlehem, chorus, S. C. T. B. ......... Gounod 
Babylon's Wave do. Gounod 
O Salutaris, solo, T. or MS., with S. C. T. B. 

Gounod 
Ave verum, chorus, S. C. T. B.........0.0. Gounod 
O Salutaris (No. 2), T. T. B. B. ......... Gounod 
Trumpet, blow ! chorus, 8. C. T. B. ... Gounod 
O handsmaids of Irene, chorus, S. S.... Gounod 
Merrily,merrily sound the bells, A. T. T. B.Hatton 
TE 15 De he Col ool Me conesbdoddecbosdeccee Macfarren 
Cradle Song, 8. C. T. B. Smart 


*.* Band and chorus parts to the above. 





NEW ENGLISH SONGS. 





The song Of HOMG wicecscccerccssscssossccese Maeder 
Re DMRS | cia casiaskasnsuccosksasenenen: ones Allen 
When all the still House slumbers ...... Bordese 
This is no my plaid ! .......cccceeeeees Old Scottish 
A Daydream, in D and F J Blumenthal 
Rock me to sleep, mother! .........66 J. Barnett 
Courtly Dove, in A and G  cissccccoseceee Gounod 
Father of Light ! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns ........ .» B. Richards 
Tan06 CUPII TIE sv ocisennisiaieinimikinssreess Arditi 
The leaves are turning red ...... W. V. Wallace 
ge hei ac COE et ee ee Keenig 
Fields of Paradise. Sacred Song ...... Chopin 
Alpine Hunter’s return (Nennella) ...... Badia 
The Mariner’s Daughter. Scena ...... Bordese 
Bethlehem. Nativity hymn (solo) ... Gounod 
When Johnny comes marchin’ home American 
Beautiful Isle of the Sea .............00008 Thomas 
The silvery Light is streaming’ (serenade) 
Offenbach 
Solitude, in: Band C ...ccccccccccccccessesee Gounod 
Medjé (an Arab Song),in C and F ... Gounod 
David singing before Saul, in D, C, and B 
Bordese 
Pale from my Lady’s Lattice, in D and B Massé 
Not all fongatt sisssssccsessiseseccsscacesesstsists Loret 
The sylvan Echo ..... hands mina diduaien (one Masini 
Fair the rose of love is blowing, in B and G 
Gounod 
A holy calm, a peace divine ..... hapeneg Wallace 
Hast thou seen the young day blushing, in E 
WE lo ceseitnrennanssatictes pagtonepagate Gounod 


St. Peray (Drinking song Offenbach 
My home in cloudland, in D and B J. Benedict 
The Chieftain’s Wife (Anita), in A and F, 

Brinley Richards 
Gold and Gray Gounod 
The Free-Lance, in G and B flat ...Lindpaintner 
Bird of the wild wing Wallace 


AON e eee eee eee eee eeeeeeeneene 


AOR Ane eee eee e ee eeeeeneee 





Gondolier’s last good night Arditi 
0 could I but re-live the past! ......s0s-00 Balfe 
When yeare parted ....s..sceeeee J. Blumenthal 
The Lark song (Valse-Ariette) ........00+ Gounod 


Hero to Leander, in D and ©’ .......000 Gounod 
For lack of gold he left me, in A and G Gounod 
Dream of Home (’IL Bacio’) Arditi 
Beauty, Sleep (I’Ardita) Arditi 
Pretty Colette (Illustrated) adapted by Henry 


see eee eeeeeeeeeeee 


HOO e eee e teen eee eenaee 


REBIO .cévccccost Seeereees Cveececseccensees TeTieTi Ti iit 
Heather Bells .......cs.sceceee Pw ANE, Lochiel 
My love is an olden story, in F and E flat 
aft Schloesser 
She Sleeps tho’ not a Star! in E and D... Balfe 
Rory of the Glen ......sse00. sesseee W.C. Levey 
The Phantom Rose 


see eeee Pee TESST See rrr) 


What saith the River ?  scicssssesseeseeee Leolin 

















































NEW BOOK PUBLICATIONS. | CRAMER’S SELECTED 
h- : s. d.| CATALOGUES. 
: : ae he Choruses pees Be yh 7 6 The following are now ready, and will be forwarded 
3 0! Tobias. Sacred Drama (voice and piano) com- | to any part of the Kingdom on application :— 
3 0 RN, chic a tnsstiancoaneenianenaten Gounod (nett) 5 0 1. one Hone, 7. ne, Caprices, 
2 6/The Art of Singing ............c0000 Cazalet (nett) 2 6/2. National Melodies. «. 
2 6) Modern Pianoforte School. Part 1. Studies for 3. Duets, ‘Trios,  Part- | 8. Overtures, Sonatas, 
Style. Part IL. Studies for Expression Com- | Songs, English and Studies, &e. 
2 6 plete, 104 pp. bound (Nollet & Mansour)... 12 0) Ttahian, ; 9. Pianoforte Duets. 
2 6! Modern Pianoforte School :— |4. Easy Pianoforte Pieces. | 10. Italian Songs. 
2 6 Part I. Style (SopaPately)....cocccrcosccccesse 8 0(5. Operatic Fantaisies, &c. | 11, Dance Music, 
3 0| Part I. Expression ( Dy, casouccas .. 8 0)6. Rondos, Airsvaried, &e. | 12. Sacred Songs. 
3 0} 13, Harmonium and Organ Music. 
3 0} pes *,,* Other Selected Catalogues are continually being 
3 °| added. 
3 0| NEW DANCE MUSIC (Solo or Duet). NEW PIANOFORTE PIECES. : 
& QUADRILLES. ae XN @ la COMALE..,..seeeeeee eee Rosellon 4 0 
©) Ba-ta-clan (Offenbach) ........00006 wee Wallerstein 4 0) Der Freyschiitz (fantaisie) ..........5.....Rosellen 4 0 
4 0/Allthe rage! (on popular airs) ......... Calleott 4 0)5t Cecilia (Sacred Airs), wag =e Me ~ 16 
4 0/Queen of the Isles (Gounod’s Ivéne’) m ‘ ial blow ! (Gounod) Calleo —— .'s 
C. Godfrey ’ t (GOUNOG)  crecereseeeeeee urgitt 
, : ~ ream ¢ ¥ Nollet 4.0 
4 0)|Orphée aux Enfers (Offenbach’s opera) Strauss 4 0] Dream at MONT ...sseseseeeseeenecneenseesesees 7 
3.0 | She stoops $0 CONGUE dsicceseiscssescesssoess Coote 4 0 Les FOIMPOS ceeseesseseeseseeees ddereteees eg 4 : 
3 0} Merry Wives of Windsor  ..c.....ccccccescosee Coote 4 O| Caprice Humoristique ....cereeeeeeeeees eller 5 
4 0\¢ lasts rd ' Godfrey 4 0| Pas Noble ° eeccersccceece wees Heller 5 O 
| COMGSTVeAM GUATCS ..ecsceeee - & ey a hye cai tes ns tinny ieee : ’ 
3 0} Young Man from the Country.........++ C. Zotti 4 0 Valerie, ROMANCE seeesecseseeeeescceeeenes ion ene . 4 
SB Ol Robins Mood)... sscscsscovdcidiceest Charles D’Albert 4 | Solace ....secseeseesesereenscseeeees tose oe i. - 
Re i ORES: Charles D’Albert 4 0 _ aun pour tol, Rectures seeeereeees “Velder 3 0 
5 | *}j “he ‘ J Ma priere pour NOCTUITIG coeceeeeeeeeeee 
2 6|Lurline ....... eseteioeées sidersvds sesseee Charles Coote 4 0 Weaving a OR RRR RRR BRN CRE Blumenthal 4 0 
En Avant ! Galop brilliant ..........8.. "elder < 
POLKAS. Graziosa, ROVETIO..,....c0rcecceccsccscesese P. De Vos 3 0 
PUREE UE 05 scscinseseveanssaneseneusis V. Wallace 4 0] Brawling Brook, Idyll .........cceeeeees ane — : 
Souvenir de Bath .......ccccccccccvcesseccseces Felder 3 0] Un Myst&ro .......ceccccscscsccesvceeees umentha 
3 O/Souvenir de St. Leonards...........0.seeeeees Felder 3 0)|Chant Religioux ....ccecesesesrseeees Blumenthal 4 0 
3 0| Pretty Barmaids................0000 Henry Delorme 3 0] Des Cloches do PEglise ..........ceceeeee J. Rhodes 3 0 
ION ics sisas scpspeutecéionnnct we» Charles Coote 4 0} Les Ondes en Lumitre ....... eoseseees beeseesé — : 
De I even csnsdantcsanascuncamebaaneaie J. G. Callcott 3 ©} Morceau de Salon ..... puseunensedoncenenacabevecen Selle 
3 0} Amber Witch.. . Charles D’Albert 3 0} Rondo Brillante ..... ste ceseeeceesensensseescens Nollet 4 0 
Be RL POMOREL, cic ccsscsenecisevscsesseacncontoneenecsseed A.Manns 3 0|Souvenir de Cracovie (Mazurka) W. V. Wallace 3 0 
3.0 Grand March (* 1ren@’) ... see. seeeereres Gounod 2 6 
3 0 MAZURKAS, SCHOTTISCHES, ec. | La Garibaldina  ....... wees Brinley Richards 3 0 
3.0 : ‘ - 401 Fantasia (‘ Falstaff "Jasvenenenenesenenesssens W. Kuhe 4 0 
3 © | Kettle-drum, Schottische ........+.++ C. Godfre | March (’'Tannhauser’) .s..seseerseeeeees Wagner 3 OU 
3 Q| Toxopholite, Polka-Mazurka.........+. . Offenbach 4 Ol! La Stella de l’Arenella (Neapolitan Air) 
3 | Gipsy, Mazurka.........s0s00 sesssseeeeeee, Bucalossi 3 0| J. Blumenthal 3 6 
3 | Marie-Louise, Mazurka ..........00+ so» Vandervell 3 0 Tell me, my Heart (Sir H. Bishop) — 
3 0| Laudomia, Mazurka ........ecseceeceeeeees - A. Manns 3 0) _ Brinley Richards 3 0 
J O| DI Bacio ......ccccccessesere 0840666 Sobecons vs E, Berger 3 0} Le Chant des Naiades (‘Lurline’)...... J. Ascher 5 9 
2 6| La Sarolta, Mazurka .....seceeseeeeee Felder 3 0 ‘Teré! Teré! (Neapolitan Air) ... J. Blumenthal 3 6 
3.0 Une Grande Feuille et une Petite, Op. 110 
3 0 WALTZES. ; __ 8. Heller 5 0 
Ol More.qssssssessssssssssssesogncsessessereress Ce Godirey 4 0) Blow, Gentle Gales (Sir yt 4 
Florence mcbeamaretabis: aes 8 5 Si ea - C. od rey Fantasia on Verdi's ‘ Forza del destino’? W. Kuhe 5 0 
MMATEDD incccisecececsseqecesgeosene .. F. Wallerstein 4 ke : S. Heller 5 0 
8 0) Lili Calleott 4 0 Fourth SCHETLO ..sseesseseesereeserseeeeee S. Heller 
40 - Diapansencantensniyeion pecovesasoconsnonioeee ARMM. 2 G| thew Chonglt and Crow (Sir. Hi. Bishop) 
40 Chloe stesesssncensensensensensone eeeeeeceeeees - ‘nadine > 8 Brinley Richards 8 0 
ang (Arditd) iiscc.cccccccecsecesssccccness b se +4 Feuillets @Album_ sovssseeesesnef. Helles 6 0 
3 Ole. eee a ee etn alibeciainae St 3 ()| Adagio @ Presto Agitato ..........0++ Blumenthal 6 0 
2 6 - = du Ciel ... rene pom , 4 | Waltz from Gounod’s ‘Irene’ ...... W.H. Calleot 2 6 
3 0 z ws oe one — “y bitzk 4 | Les Atles ........000 Seek caaeaeseate J. Blumenthal 4 0 
2 6 The Morning Star ......essersesersereees 7, P cl wi 4 0| David Singing before Saul ss... Hess 8 0 
=a ap pechosesapenipnae tannic Koti 4 | Waverley, Scottish Fantaisie .,.......... B. Berger 4 0 
3 0 “ap ee ngageonapaeN is “Charles D’ Albert 4 0| Veiled oa NOCturne .00.s0008...ceeesereees pawn | : 4 
S Oe ae weer ee - | Enid, Idyll ..........6 seeacesess bib onsidi chonstic eeling 
. en yD Charles D’Albert 4 | Sonrtarn bale Fantaisie (Duet) ......... De Vilbac 5 O 
2 Prairie Flower............ -- Gerald Stanley 4 0) Toujours db toi! ROverie..........ccceeceeeeeees elder 3 O 
2 : The Ace of payee pienvnoens acare eves Sg EY ¢ 0 LEtoile ae ‘tine! Bihaien ahha taieaee 
Summer Rambles «.,.....+.++000 - Gerald Stanley boi” Mansour....00.. per bavekinviabenesrensesion seaepiaeceas 5 0 
3 9) Woodland Whispers (1st set)...... Gerald Stanley 3 | Operatic Fantaisies (faciles)...Solo 2s, 6d.: Duet 8 6 
——_—_—_—_———(2nd set) ...... Gerald Stanley 3 0 Jomiramid Croi 
3 0 alla Paul Giorza 3 6) 1. Semiramide ,......+++ Menceeeee pvttess roisez 
3 0 La fartalletta......srssere nanPoeanenneteen Af | 2. MOISC ..sssessereesssseesesseenens ibsaséed Croisez 
3 0 GALOPS | 3. Puritani .......00..4+ eocveseves soeeeees + Croisez 
3 0 : 4, Gazz Ladra wr. scceseeseers Croisen 
RO ree eeeceedSESiTits ve C.Godfrey 4 0) — 5. Norma .....+, +» De Vilbac 
3 0} Madcap ........+s000 icsilcaaeiicn vvsesssee H, Hardy 4 0| @ nee . » De Pe so 
DW OUR iitedicg seed shepcascctesavesatonsscgereet Dawson 4 0 + LPECIAIY oo. .ceceeeeeeee see eetceeseeenes + Croises 
3 0| Orpheus eH, Be, bE! sotcapsieshebiee Offenbach 3 0 8. Flauto Magico ....... eeteeeeneeey ate Bernhoff 
3 Q/*Cross Country .......0reccsscoossesseceeses C. Godtrey 4 0) Bouquet of Airs of Gounod’s ‘Irene’... Cramer 5 0 
3 0| The Witches’ Own ..........cecsosses wad. P. Clarke 3 0/ La Biche au Bois, Idyll ........0....0006 . Bernsdorff 3 0 
DR GE wiapvctdeciastasinassccvdeisotiaasinnan Felder 4 0) Dans les Nuages (Cloudland), Réverie... Ascher 4 0 
3 0} Les Hussards de la Reine .......5...060000 D. Léon 4 0) Triumphal Mareh ......0s0e We C. Levey 4 0 
Postman, or Night Mail .............. . J.P. Clarke % 0) Au Bord du Ruisseau, Pastorale............ Felder 3 0 
3 ©! Night Bell ...scscsessessscssseessssssvsseee Je P, Clarke 3 0/ Alpine Horn, Petite Fantaisie .,,....,,... Surenne 2 6 
3.0 Chinese dance ...sscseresesreessereesens W.C. Levey 3 0 
LANCERS. Marche Nuptiale ....ssssecereseeeeeerereere Gounod 3 O 
3 0 Six Suites pour Piand.......0000 J 8, Bach 5 0 
8 0 SS THEI dn cenasndebonasoncasnenetienens ae Godfrey 4 | Caprice Vi COIS seeessesesseses oes Nollet 3 0 
8 | Viennese...... daapiienscgoeagee a ae 3 ‘ : Orphee aux Enfers, Fantaisie. . Hargitt ae 
3 0| Origi socesecsvcccssccedecescoesocsseessoeese Mimbault Solo, 58. : Duet ...cssscccrreevsscssseseveeseeesessenss 
3 0 *,* All the above are beautifully illustrated. Rues des Londres ....vsssessove sosvssessseeeee Nolet 4 0 
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LAMBORN COCK, ADDISON & CO., 


62, & 63, New Bond-street, W. 


errr 


I DREAMT LAST NIGHT. 
A New Song, by 
HENRY SMART. 
Price 8s. 





FAREWELL TO THOSE WHO 
LOVE US. 
A Duet for Soprano and Baritone, by 
HENRY SMART. 
Price 8s. 


WHEN NIGHT IS DARKEST MORN 
IS NEAREST. 
A new Contralto Song, sung with immense effect ly Mdme 


PATEY-WHY1TOCK. ‘This song will become as popular as the 
celebrated ‘‘ When sorrow sleepeth.” By 


E. LAND. 
Price 3s. 





CORALIE. 
The new Song by 
E. L A WD. 
Price 3s. 
Sung by Mr. W. H. CUMMINGS on his present provincial tour. 





COME AND MEET ME, DARLING. 


FRANCESCO BERGER'’S eminently successful new Tenor 
Song Just published Sung lately by Mr. MONTEM 
SMITH on his provincial tour, and rapturously encored. 





LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 


BRIGHTON. 


—_—_—_— 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from On Month. 

Repairs and Contracts for Tunings 
undertaken 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.'8 BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES. 


J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, 8SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-equare, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PLANOFORTES which they have always on band, 
from which to select either for Sale or Hire. 

for extreme climates; also for 


SIGNOR | 


s. 
GRAND VALSE ...... cccvccccccovescons  & 0| 
Ts FPOLLETIO (Galop).ss.cccccccocscces £ OF} 
UN SOGNO D’AMORE (Nocturne) ..... eee 


UNA NOTTE D'ESTATE (Nocturne) 
ADDIO DEL PASSATO (Transcription) 


PAS DE CHARGE (Morceau de Salon) .... 0 
IL TRAMONTO DEL SOLE (Pensiero).... 4 0| 
DANCING LEAVES ...........00+. oe G2 
MERGELLINA (Barcarole) ......ss00e0-5 4 0) 
LA HARPE (Morceau de Salon) ..... ‘tim Be 
SOUVENIR D'iTALIE (Nocturne) ........ 4 0 
OH, DEAN, WHAT CAN THE MATTER 

Be. CEPADORIIOA) osc i iscccecackescveis 4 0 
THE FAIRY’S DREAM...........+. iin =e 
ORPHEE AUX ENFERS (Arranged as a 

Oe éeanidaeecanncs Kobibbesakanwene Tae 





VOCAL MUSIC. 


NON E VER (Romanza)..........00eee00. 3 0 
NON TORNO (Romanza) ............005. 3B 0 
LO SCOPATO (Sung by Mr. Santley)...... 3.0 
VO DANZAR (Sung by Malle. Carlotta Patti) 5 0 





LONDON : 
‘HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 





T HE PARIS TIMES.—Established 1864. 

GUARANTEED CIRCULATION LARGER THAN 
THAT OF ALL THE ENGLISH PAPERS CIRCULATED ON 
THE CONTINENT TOGETHER, Offices :— London, 11, 
Southampton Street, Strand; Paris, 108, Rue de Richelieu; 
Boulogne, 34, Grand Rue; Bruxelles, 30, Rue de Namur. 
Subscription. —One Guinea per annum, post free to all parts of 
the Continent. P.O.0. or Bank Drafts made payable to H. 
Lryeranp & Co., at the Lozdon Offices. The Proprietors of the 
PARIS TIMES beg to call attention to the fact that their 
Journal is now extensively circulated amongst the wealthy and 
educated classes of the knglish and American communities on 
the European Continent, besides enjoying a very wide home 
circulation. Every care }as been taken to make it the best- 
infurmed and most useful Anglo Continental Journal, and the 
re-ult* have surpassed the most sanguine expectations of its 
Proprietors The PARIS TIMES is sent to every part of 
Europe, and is read with avidity everywhere. A special feature 
in the Literary department of the PARIS TIMES will be its 
thorough information respecting the Exposition of 1867. The 
Proprietors have arranged to issue with every number of their 
Journal a supplement contsining a complete Ilustrated Guide 
t» Paris and also to the Exhibition. It is almost needless to say 
that the additional amount of publicity which will be afforded 
by the increased demand for the PARIS TIMES will be most 
valuable to advertisers; whilst the interesting special corre- 
spondence of the paper—its prompt and accurate political infor- 
mation—and it» lighter articles on Continental events—will 
make it a welcome journal wherever it is taken. 





ILLIAM J. YOUNG'S Popular part songs 
for 8. A. T. B. 8vo., 2d each. 
Hail! merry, merry Christmas, 4th edition. 
The Mountain Maid, 2.4 do. 
I love the merry spring time, 6th do. 
Gaily thro’ the greenwood, 6th do. 
NOVELLO & CO., 69, Dean-street, Soho, London. 


OOD NIGHT, BELOVED! Song from 

“The Spanish Student "price 88., by M. JANE 
RONNIGER. 

Lamborn Cock, Appison & Co., 62, and 63, New Bond-street. 








THE MINIATURE TUNING FORK 
(G, A, or C). 


—_——s> — 


errr waicen. w=?) 
HIS 1D REGS little article (size 


of illustration), possesses all the properties of the 
ordinary tuning fork ; being made of the finest tempered steel, 
and electro-plated, it has a pure and sustained tone ; is tuned to 
the exact pitch established by the Society of Arta. It forms an 
elegant and useful appendage to the watch chain or guard. 
Price—Electro Plated with Silver, post free for )8 stamps. 
Ditto. Gold, - 24 stamps. 








edegeia, in och, mabegene American walnut, at 24 guineas. 
or walpu 
Planoforves tuned, repaired takes in exchange, dc. 





iN 
¥ I T O M A T T E I : SS) | about 25,000 Engraved Music Plates, including th 


stock of Messrs. Addison, Lucas, & Co. (who have dissolved 


partnership), without reserve, including many valuable copy- 
COMPOSITIO N S right works and compositious in all classes. Specimens of the 
4 . works may be seen two days before the sale. 


sent on application. 


[No. 168, Dee. 15, °66. 


=== 
About 25,000 Music Plates of Valuable Copyright Works, 

ESSRS. PUTTICK & SIMPSON, will sell 

: By Auction at their House, 47, Leicester-square, W c 

West Side), on Monday, December 17th, and following day, 

e remaining 





Catalogues will be 





Music and Important Musical Instruments—A costly Euterpeon 


—modern Pianofortes—fine Cremona Violins &e.. 
ager PUTTICK & SIMPSON will sell by 


Auction at their House, 47, Leicester-square, W.C. West 


| Side), on Wednesday December the 19th, a valuable collecti 
4 0) of Ancient and Modern Music, Full scores of Renemgaen 
4 0| Uratorios, Concerted Music &c. Also musical Instruments of 
various kinds, Pianofortes by the best makers ; Cremona Violing 
4 0 Violoncellos, &ce A _costiy Euterpeon in handsome rosewood 
case 16 Barrels playing modern operatic selections, Expensive 
4 


Musical Box with 6 Barrels &c. Catalogues on receipt of two 


stamps. 





A LADY desires to form some immediate En- 

gagements, in schools or in private families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 
London. The very highest references can be given. ‘Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth. 
street, Eaton-square, 8.W 





YOUNG GENTLEMAN at the West End 
L (for many years one of Mr. Charles Hallé’s ch: ir, Free 
Trade Hall, Manchester) is open to receive a limited number 
of pupils, to instruct in the art of singing and cultivation of the 
voice. Terms moderate, address A. b., 2, EARLSCOURT-TERRACE, 
Kensington. 





N ALTO of considerable experience is pre- 

pared to accept engagements for concerts, dinner parties, 
&c., in glees, songs &c., sacred and secular. Address A. B., 
2, EARLSCOURT-TERRACE, Kensington. 





| hae SALE.—An excellent Ruggieri Violoncello, 

violins by Andrew and Peter Guarneri ; Viola by Tononi. 
They can be seen any day between 10 and 11, at No. 2, 
Bloomsbury: squre. 





yok SALE. — A Complete Collection of the 

Works of HANDEL. Arnold's edition, 38 volumes, 
Bought at the sale of the Musical Library of the late Chevalier 
Sigismond Neukomn. Price £60. Address, M. Royegr, U1, 
Rue de Laval Prolongée, Paris. 








\ ANTED, a steady and thoroughly experienced 

man, who is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A. B. C., 
Cramer & Co., 201, Regent-street. 


TV SNING DRESSES.—Black Net and Tulle. 

‘4 Messrs. JAY have had specially prepared in Paris, for 

this season. a variety of BLACK EVENING DRESSES, which 

they can confidently recommend both for their correctness of 

fashion and economy in price. 

THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 


JAY'S. 








\ ILLINERY.—The French Fashion of much 
smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 


TINAFFETA D’ITALIA and TAFFETA 

I FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 





JAY’S, 

THE LONDON GENERAL MOURNING WAREHOUSE, 

247, 249, and 251, REGENT-STREET. 
4 For Four Voices and Piano, to English Words. 

ASLAM’S FIFTY SACRED MUSICAL GEMS 

of Greek Jewish German Spanish and 

Russian Italian Latin other origins 

Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nisset & Co., and Hamitton & Co, 


ARVEST HYMN. “COME, YE THANK- 
FUL PEOPLE, COME.” Words by the Very Rev. the 
Dean of Canterbury. Music by Dr. Gauntlett. Price 3d. 
YE DEUM LAUDAMUS, in the key of F 
major, Chant form, by Dr. Gauntlett. Price 4d. 
Church Music Press, 23, Colville-road, Kensington-park ; and 
Masters’, Aldersgate-street and New Bond-street. 

















Price 6d. By Post Td 
LL SAINTS’ CHURCH, Margaret-street. 
Reprinted from the “ Orchestra,” with an appendix con- 
taining the Times of the Ordinary and Special Services throughoss 
the year, and of the Charities in connexion with the Chu 
London: J. T. Haves, Lyall-place, Eaton-square ; Orchestra 
Office, 55, King-street, Regent-street, W. 


rNHE CULTIVATION OF TEA in the East 

Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength 
exquisite flavour, promoted its sales by every means. at 
Company are now selling Assam, Cachar, Darjceling, &.. 
the reduced duty—viz., from 2s. 8d. to 33 8d. per Ib., and Chips 
Teas as usual, at 1s. 4d. Ib., and oats ice list post RD, 
Warehouses, No. 9, GREAT ST. HELEN’S CHURCHYARD), 
Bishopsgate. 


Se —— 
Printed by Gxoxcr Woop, of No. 201, Regent-street, in ti? 
County of Middlesex, at his Printing-office (Regent Press and 
No. 55, King-street, Golden-square, in the said county, he 

by Apams & Faancis, at 59, Fleet-street, 

















To be had of T. Watgen, General Music-smith, Shedlield, 
or Caansza & Co., 201, Regent-street. 


Baty of London. Saturday, December 15th, 1866. 
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